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RYSTAL PALACE.—June 25, 26, and 28.—GREAT 
FRENCH MUSICAL FESTIVAL, by 3,000 performers. This great combi- 
nation of the French Choral Societies, comprising deputations from nearly every 
Department of France, pegrecenting 170 dist ~ horal Societies, and numbering 
between 3,000 and 4,000 performers, conducted by M. Eugene Delaporte, President de 
PAssociation des Sociétés Chorales’ de Paris, a 1 visit ~9~ — TL hold a 
Great Musical Festival at the Crystal Pajace on the above days id of the 
Imperial Regiment of Guides will ease of pany Bw rtions of the voul music, and perform 
t repertoire each day. M. Edouard 

Batiste, the o: ist of Saint Twsicase, Rn og ‘bre reside at the organ. Meas 


tickets : are 4. on sale at the Crystal Palace ; my No. 2, Exeter Hall; at the agents’ 
of the Company ; or by order at the musicceellers’ and libraries in us, 

prince — as at the Handel Festival. Cheques or P.O. orders (the latter pay- 
able at the chief office), should be made payable to George Grove, Esq. The Palace 
will open at NT = the performances will commence each day at 30’clock, Notice.— 
The Railway Companies north of London will issue return tickets over their 
lines, available from the 23d to the 29th June. Other Ra‘lway Companies will run 
excursion trains, of which they will give due notice. 


RYSTAL PALACE.—BAND of the GUIDES.—By 
the gracious ission of the Emperor of the French, this celebrated Band 
will accompany the eee to England, and take part in the performance on the 





h, ‘J 


RENCH FESTIVAL.—MONDAY NEXT.—FIVE- 

SHILLING TICKETS.—The Crystal Palace and Exeter Hall Offices will 

remain open for the sale of Tickets of Admission at 5s. each, or for Reserved Seats, up 
to9 o’cluck THis EveninG, Satuarpay. 


T. JAMES’S HALL.—Mr. LINDSAY SLOPER begs 
to announce that his ANNUAL MORNING CONCERT will take place 
at the above Hall, on Wednesda i, 27, to commence at 2 o’cluck. Vocalists, 








SHERRINGTON, Arror, and and Mad. Sarnton-Dotsy; Mr. Sims 
Reeves, the ENGLISH GLEE AND Mapaicat Union, Miss Banks, Mr. Foster, Mr. 
Lockey, Mr. Monrem Smitrn, Mr. Winn, and Mr. Lewis Tuomas. Violin, M. 


SainTon; Violoncello, M. Paque; Pianoforte, Mr. Linpsay Stoper. Conductors, 
Mr. Benspict and Mr. Harotp THomAs.—Sofa Stall is, 10s. 6d.; Balcony, 5s.; Area, 3s.; 

be had at St. James’s Hall, of o = =— 1 Music Sellers, and "of Messrs. 
ey 7? ian Co., 50 New Bond Street. N.B eview of the Volunteer Rifles by 
Rer Ma having —_ fixed for the 23d of sane, Mr. Sloper has been compelled to 
postpone | ante Concert Wednesday, the 27th inst. 


RS. ALEXANDER NEWTON’S MATINEE, by 

kind permission of Collard and Collard, 16 Grosvenor Street, Thursday, June 28, 

at 3 o'clock :—Mesdames Weiss, Lavaa Baxter, JANg Pater, NEWTON ; Messrs. 
Grorce Perren, Dernst, ALLAN Irvinc, Weiss, Lipet, Maycock, and Miss 

Maticoa Baxter ; Mr. Wituina, and F.Mont. . 5! on ramen Brovsit family’ 's first 

appearance this season.—19 Albany Street, Regent’s 


ISS SUSANNA COLE'S GRAND EVENING 


CONCERT, on Th next, June 28, at St. James’s Hall, to commence at 8 
o'clock.—Artists, Miss AuGusTa ‘T'Homson, Mad. Gitperr, Mile. Brnagns, Miss PaLmer, 
Miss Susanna CoLg, Mr. Sims Reeves, Mons. Derrer, Mr. Watuwoxts, Mr. SANTLAY, 
Lonpon Gugz & Maprical Union. Pianoforte, Mr, CHARLES masn8s Violin, Herr 
Becxer; Concertina, Signor Reconpi. C Mr. Mr. Henry 
Bavmga, s r Cunto, and Mr. ALeaee GiLoeat. Stalls, 7s. each, may be obtained 
at Miss "s, 25 Lanark Villas, Maida Vale; at Addison, Hollier, & Lucas’s, 210 

Street ; Cramer, Bea e  & Co.'s, 201 Regent Street: and at Mr. Austin’s, 28 
P ly. Balcony, 3s.; Area, 2s.; Gallery, Is., at the Principal Music Sellers. 


MMENSE ATTRACTION.—Mr. HOWARD 
GLOVER respectfully announces that his ep nh MORNING CONCERT 

will take place at . James’s Hall, on Thursday, June 28, commencing at Half-past 
One o'clock, on which occasion Mr. Sims Reeves will sing oo Howard Glover’s can- 
tata of Tam o’Shanter for the first time i London, and hw following universally cele- 
artistes will appear, Mad. Borcui-Mamo, Mad. Favaf, Mad. Goippeac- 
Srrossi, Mad. Ruversporyf, Mad. SainTon-Do.sy, Miss Lasosuies, Miss STapBach, 
Miss ‘'ugeusa Jerrenys, Miss penny Mad. Lemmens-SHeanincton, Miss) Panera, 
Miss Exiza ben, and Mad. Caragnine Hayes; Signor Reuern, M. 

Duparer, JuLes a, Mr. Lewis Tuomas, and Mr. Wriss. hag oe Herr 


+ rie, Herr Anurein DE Mayer and eas 
Goowape ; Harmonium, Serr EnGeu 




















Mr. Mr. yee 

Mr. Domedy Sioras.. "Sofa Stalls, 7s.; . "Reserved Seats, 

; Area pper Gallery, 2s.; to be ee of ag Py Ehappell, 60 New 

reet ; Cramer & Co., 201 Regent Street ; Hammonds, 2 4 Regent § Street ; 

se, & Co., 48 Corian t and of Mr. Ren Guave “4 28 Alfred Place, 
Square. Further will be duly announced. 





HE WILHELM GANZ respectfully announces that 
his GRAND MORNING CONCERT will take on Frida nay June 29, 
at St. James’s Hall, under the immediate Patronage of their Royal Highnesses the 
Duchess of Cambridge and the Princess Mary. To commence at 3o’clock. Vocalists ; 
Mad. CaTuerine Hayes, Mad. S SHERRINGTON, and Mad. Sainton-Dorsy : 
Mr. Witsye Cooper, Mr. SanTLey, and Herr Heramanns. Instrumentalists—Piano- 
forte: Herr Witnetm Ganz, Violin: M. Sainton. Vio! lo; M. Paqug. Tenor: 
Herr Gorrriz. Contra Basso: Mr. F. S. Paatren, Conductors: Messrs. a. 
. G. om, and WILHtLM = Sofa Stalls, 10s. Gd.; Reserv: 

| ae Eee ‘Unreserved Seats, 3s.; to be had of Herr Wilhelm Ganz, 15 Ned] 
Anne treet, Cavendish Square, W.; Mr. Austin, Ticket Office, St. James’s Hall; 
and the principal Music Sellers. 





-~ E VOCAL ASSOCIATION, ST. JAMES’S HALL. 
ident, the Gs Hon, the Earl of Dudley.—Friday, apne 0 at at 8, 
SPOHR'S ' “ ODE to ST. CECILIA,’”’*—Mendelssohn’s ** Ave Maria,” Loreley 
MSS.—Macfarren’s Cantata —‘* May Yay” Serenade for Pianoforte Mak "Orchestras 
Mendelssohn—Overtures “‘ Euryanthe” and ** Tem ” Mad, CaTHeRine Haves, 
Miss Stapsacu, Miss Messent, and Mile. Enricaerra Camit1t (her first —— 
since her return from Turin); Mr. Santer, and Mr. CHarves HaLié. oir and 
are < akg Performers. Conductor: Mr. Bengpicr. Tickets, 5s., 3s.,2s., and Is. 
each, at the 


‘a 
ERR LOUIS ENGEL and MONSIEUR JULES 
LEFORT’S ANNUAL GRAND "MATINBE MUSICALE will take place 
(by kind permission) at No. 13 Gloucester Place, Portman Square, on the 29th instant, 
when they will be assisted by the following distinguished rtistes :—Mlle. om7 
Mad, Lemmens SagrrincrTon, Sig. Souigni, MM. BuuMenTHaL, Ritrer, and Becker. 
Conductors: MM. Benepict, Faaver, Lenmever, and Cusins. 


T. JAMES’S HALL.—Si ignor PIATTI begs to an- 
nounce that his ANNUAL deg? will take place on Saturday — 

June 30th, at the above Mad. Lemmens-Sagrrincton, and M 

SAINTON-DOLBY ; Signor Bewiertt, Si em "SoLigRi »Mr.Santiey, and Mr.Sims Reeves ; 

the Enarisa Gure aNp Mapricat NION, Miss BANKS, Mrs. Locxsy, Mr. Foster, 

Mr. Lockey, Mr. Mortem Smits, Mr. Winn, and Mr. Lewis Tuomas. oer 

Mad. Piatti; Violin, M. Satnron ; Violoncello, Signor Piatt1. Conductors— 

L. Harton, Signor Li ma and Signor Nag vegas Front Sofa Stalis,.2is,; 

10s. 6d.; Reserved Seats ee oF, . 6d.; may be obtained of Signor ‘piace 

Queen’s Gardens, Hyde Bark W ; and of Chappell & Co., 50 New Bond Street. 


DEPRET’S MATINEE MUSICALE (by the kind 


@ permission of Messrs. Collard and Collard), at 16 Grosvenor Street, W., on 
Saturday next, June 30, at 2 o’clock. Artistes:— Mesdames CaTHERINE Hixas, 
Patmsar, Panera, Lovisa VinninG, Auausta TuomPson, Reiner, and Rupersvorrr, 
ANNIS mn, Messrs, Depret and wages ¢ M. ig oo DE Msyer, Signor Lage 











Street, W.; at the Music aaa; 3 and of M. Depret, 159 "Regent ate 


R. JOHN THOMAS has oe honour to announce 





Enca ; Harp, Mr. Joun Tomas. Conductors, Mr. W. G. Cusins & Mr. Harotp 
Tromas. Reserved Seats, 15s., to be tag Mr. John Thomas, 109 Great Port- 
land Street, Portland Place. Si 

Music Sellers. 


, 

T. JAMES’S HALL, Regent Street and Piccadilly.— 
PRINCE GEORGE GALITZIN’S SECOND RUSSIAN CONCERT will 

take place on Friday a ~! 6th, to commence at Eight o’clock precisely. 
sts already engaged, Mile. Parepa and Signor MonGini. Instrumentalist : 
Pianoforte, Miss ARABELLA GopparD, The Orchestra and Chorus will number 120 
Performers. Conductor, Prince Georce Gauirzin. Programme: — Part 1. Chorus, 
“ Santa Maria” (Prince Geo. Galitzin); Russian Melody, arranged for two voices, 
Mad. and Signor Monatnt (Prince Geo. Galitzin) ; he Violin obbli to, Herr Rig FF 3 
Chorus, “ Warum denn mein Vater,” ane, a Russian 





horus, “ Te egro, ” from the Reperto’ the ei — dy Deatoanan 

Romance, “ Madonna accogli, voti wre Med. volt uy) 
Dovay (Prince G. Galitzin) ; Mazurka, from an Opera = on ARABELLA 
Gopparp (Glinka) ; Herzen Valse, for Orchestra (Prince George ); Grand 
Polacca, for O rchestra and Chorus, * Tizne za Tzaria”’ “(Gioka). " Couduetor of the 


» is. To be 
happe! treet \° Regent 
Street; Tribner, Paternoster Row, City ; Librairie Polonaise, 1 Macclesfield Street, 


Soho ; of all the principal Music Sellers ; and at the St, James’s Hall Ticket Office, 
Piccadilly. 
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ISS STEELE has the honour to announce that she 

will givea GRAND EVENING CONCERT at the Hanover Square Rooms, 

on Tuesday, July 3, at Half-past Eight o’clock. Vocalists, Mads. Parepa, STEELE, 

and Pamer'; Messrs. Sims Reeves, Depret, and SanTiey. Instrumentalists, Miss 

Annre Exuiott; Messrs. Caas. SaLaman, Deicumann, Lipet, Drew Dean, & W.G. 

Cusins.— Reserved Seats, 10s. 6d., to be had only of Miss Steele, 108 Marylebone Road ; 
Tickets, 7s., of R. W. Olivier, 19 Old Bond Street. 


T. JAMES’S HALL, Piccadilly—Now Open daily, at 
3and8 o'clock, WASHINGTON FRIEND'S GRAND MUSICAL and PIO. 
TORIAL ENTERTAINMENT, entitled “TWO HOURS in AMERICA," beauti- 
fully illustrated by his large and magnificent moving Panorama faithfully delineating 
5,000 miles of the most interesting natural scenery in Canada and the. Unit 
States; comprising the Falls of Niagara and the River St. Lawrence, including a 
gnificent repr tion of the Great Victoria Tubular Bridge at Montreal, pre- 
senting Canada in Spring, Summer, Autumn, and Winter, illustrating American, 
Indian, Emigrant, and Negro Life, showing the very places where thousands now 
reside who formerly lived in this country, accurately depicting the River, Lake, Forest, 
and Prairie Scenery of the Far West, While the Panorama is passing, Mr. Faienp, the 
artist and proprietor, will relate his own adventures, and sing a choice selection of the 
original Songs and Melodies of the country, sg | himself upon Seven Instru- 
ments. Admission—Stalls (numbered) 3s.; Area, 2s.; Gallery, 1s. Tickets may be 
obtained and places secured at Austin’s West-end Box-office. Secretary—Mr. H. 
Edwards, 


RCHESTRAL UNION.—Mr. ALFRED MELLON 


begs to announce that he will return to London about the middle of June, when 
he will be open to any Engagements for the Band of the Orchestral Union, which he 
has reconstructed. Principal Artistes: — MM. Saintoy, H. Hitt, W. Warson, 
E. Payton, Dove, Taust, G. Cottins, AYLwARD, HoweLt, sen., Waltz, P. S. 
Pratren, Rockstro, Banret, Lazarus, T. OwEn, Hausser, 











. Harper, STANDEN, 
T. Harper, STANTON Jones, W. WinTERBOTTOM, CiorF!, HuGues, and F, C. Horton. 
Applications respecting eugagements to be made to Mr. George Dolby, 2 Hinde 
Street, Manchester Square, W. 


MUSICAL INSTRUMENTS for VOLUNTEER and 

COUNTRY BANDS.—BOOSEY and SONS beg to state that they have 
made arrangements to supply BRASS and REED INSTRUMENTS, of the very best 
description, at the lowest scale of prices. Band-Masters and others are recommended 
to forward a list of Instruments required, for which they will receive an estimate of 
cost by return of post. 





Boosey and Sons, Holles Street. 


vf OUR RIFLE VOLUNTEERS,” Loyal Song and 


Chorus, by R. ANDREWS, sent post free for 12 stamps.—Orders to R. Andrews’s 
Cheap Music and Pianoforte Saloon, 84 Oxford Street, Manchester. 


. { 1 OD SAVE THE QUEEN,” for Four Male Voices, 
i as sung by the Choir of 3000 FRENCH ORPHEONISTS, at the Fétes given 

in the Crystal Palace, Sydenham, arranged especially for them by CamIuLe pe Voss, is 

published in score, price 6d., by Duncan Davison and Co. 244 Regent Street, W. 


BYE COOPER’S NEW SONG, “The Meadow 


Gate,” composed expressly for him by GeorGe B. ALLBn, is now published, 
price 2s. 6d. by Duncan Davison and Co, 244 Regent Street, W. 


LLIOT GALER’S NEW SONGS, composed expressly 

for him by W. Meyer Lutz, are just published, viz. :— Under the Linden 

Tree” and ‘ Merry little Maud,” price 2s, 6d. each, by Duncan Davison and Co, 244 
Regent Street, W. 


RINLEY RICHARDS’ “Harp of Wales,” sung by 

J Mr. Sims Reeves, at St. James’s Hall, and enthusiastically encored, is published, 

rice 2s, 6d. by Duncan Davison and Co. 214 Regent Street, W., where “ The Suliote 

ar Song,”’ sung by Mr. SAnTLEy, price 3s., “ Ethel,” Romance for the Pianoforte, 
2s., and the “* Leopold” Mazurka, 2s,, by Brintey RicHarps, may be obtained. 


* I LOVE YOU,” New Song by Batre, composed 
2 expressly for Mr. Sims Reeves, and sung by him with the test 
published, price 3s. by Duncan Davison & Co. 214 Rageat Street, . —a 


’ Tv 
“(\OOD NIGHT,” New Song by A. Retcnarpr 
fF rs Concent of eg so peg oo as be far,’’ is published, with English 
and German Words, and a Portrait o: err Reichardt, price 2s. od. 
Davison & Co. 244 Regent Street, W. a a 


“FNHE BRIDE’S FAREWELL,” by Epovarp ROECKELL, 


is now published for the Pianoforte, price 2s. by D i 
Regent Street, W. P y Duncan Davison & Co, 244 


“HE SULIOTE WAR SONG,” by Brintey Ricuarps, 


sung with distinguished success by Mr. SANTLEY, i i 
Duncan Davison & Co. 244 Regent Street, W. + GRAS, poten te, ty 


“7 WOULD I WERE A BUTTERFLY,” by A. 


ScHLOogEssER, sung with immense applause by Mad. Lemmens- 
is published, price 2s. 6d. by Duncan Davison & Co. oad Regent Street, nen 






































To be published next week, price 4s. 
AMSGATE SANDS QUADRILLE.—A Comic and 
iy + Aine patted Set on Popular Airs. By Burcksarpt, Illustrated in_colours 
No. 1. The Excursion Boat, 





No. 5, Ramsgate Sands. 
Boosey & Sons, Holles Street.’} 








[THE PIANOFORTE : its Origin, Progress, and Con- 

struction ; with numerous Musieal Il ons. By EB. F. Rimpavtt, 4.2. 
One vol. royal 4to. 436 pages, illustrated with a tispiece in colours and 58 Wood. 
cuts and Diagrams, Price, bound in cloth, £1. 168. This work, with Hopxins and 
RIMBAULT’s celebrated ‘‘ History of the Organ,” constitute the only reliable (and 
hitherto much wanted) authority on these instruments. 


AUSER’S LIEDER OHNE WORTE, for Violin ; 

with Accompaniment for Pianoforte. Six Numbers, each 2s. Most beautiful 

oon tat admirably arranged for Violin and Piano. Most highly appreciated by 
violinists. 


—- 


AUSER’S DECAMERON, Favourite Operatic and 
National Airs, arranged for Violin, with Pianoforte Accompaniment. Twelve 
Numbers, each 1s. 6d. These elegant arrangements are remarkable for facility of 
execution. They supply a desideratum long felt, viz. the want of musie for Violin aod 
Piano, popular and graceful in character, but such as not to overtax the powers of 
ordinary performers, 


HE WEDDING WALTZES, for Piano. By W. 
Vincent Wattacg, composer of “ Lurline.”” Splendidly illustrated, 4s. 
“ A beautiful set, full of melody.” —BrigHTon HERALD. 


HE DEPARTURE of the SWALLOWS: a Musical 
Sketch for the Pianoforte. By Henry F. Limpus. A very effective little piece, 
easily committed to memory. 


Gago, Polka pour Piano. Par D. Maenus. 2s. 6d. 


Characteristic, and full of vigour. 


E REVE dune MERE, Berceuse, pour Piano. Par 
D. Maenvs. 2s. A charming little piece, reflecting honour upon the Composer. 


U GRE’ des FLOTS, Caprice Etude, pour Piano. Par 


D. Maenvs. 2s. 6d. Not difficult, but brilliant and effective. 


LAPt CLARA VERE de VERE: Song. By Miss 


M. Linpsay (Mrs. J. Worthington Bliss). Poetry by Tennyson. 2s, Every 
way worthy of the composer of “ Excelsior,” “ The Bridge,”’ and “ Maud.” 


“MNOO LATE, TOO LATE:” Sacred Song. By Miss 
§ M. Linosay (Mrs. J. Worthington Bliss). Words by Tennyson. Elegantly 
decorated title. 2s.6d. The composer has been unusually happy in setting these 
favourite lines of Tennyson. 


OUVENIRS de VERDI. Par W. C. Fussy. Trois 


Fantaisies pour Piano. No.1, Rigoletto; No. 2, Ernani; No. 3. Macbeth. 
Each 2s, ‘ Most agreeable operatic reminiscences.” 


a] 
LOWERS of MELODY, by Ernest HeEnsex 
(Sechs Ton Bliimchen aus beliebten Opern), for Piano. No. 1, Il Balen, from 
Ii Trovatore. No, 2, Durch Die Walder, from Der Freischiliz. No.3, Cavatina, from 
Semiramide. No. 4, Finale, from Der Freischiitz. No. 5, |Cavatina, fromj Lucia di 
Lammermoor. No. 6, Qui la Voce, from J Puritani, Each ls. Much admired for 
their graceful flow and facility. 


THE TEAR: Valse Sympathique, for Piano, 


Bennett Gitpert. 2s.6d. “ Mona (pensée fugitive pour Piano, 
composer) and The Tear are two very charming productions.” —BriGHTON 





By E. 
the same 
BRALD, 


TAR of the EVENING. By Atpuonse Lepve. 


Fantasia for Piano. 2s. A most pleasing arrangement by the elegant French 
composer, and perfectly easy. . 


sd ARGUERITE:” Song. By the admired Authoress 


of “ bay Away.” 2s, “ In Marguerite we can safely recommend one of 
the most charming ballads we have heard for a long time.”—BriGHTon HERALD. 


OBERT COCKS & 
FORTES, with Ill » Di 
on application, gratis, and postage free. 


USICAL WORKS PUBLISHED on the AUTHOR’S 
OWN ACCOUNT, at moderate charges, with expedition, accuracy, and ina 
wee. Seu supplied by Robert Cocks & Co., New Burlington Street, 


HE FLUTE.—ROBERT COCKS & CO.’S CATA- 
LOGUE of FLUTE MUSIC, just reprinted, may be had gratis and postage 
Grete, A llr Sa ta, lew Basing Sos apo 
W., Publishers to the Queen and the Emperor Napoleon III.“ ” 


CO.’s LIST of PIANO- 


ions, Prices, and full particulars, forwarded 
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MUSIC AND THEATRES IN PARIS. 


(From our own correspondent) - § 
June 20. 


I wave not much to tell you of this week as touching musical 
events. The principal fact to be recorded under this head is a 
concert given by a M. L. Wiest, a German violinist, but whether 
by birth, or education only, I know not. He is chapel master to 
some prince at Bucharest, but seems to devote himself to the light 
fantastic style, and to eschew serious and solid music. What he 
played was his own handiwork, and served mainly to display 
certain sentimental graces mingled with dashing feats of execution. 
Indeed I should not mention the concert at all but that among 
the executants was Theodore Ritter, the pianist, who your 
readers will remember produced such a legitimate sensation at the 
last Philharmonic Concert in London, in one of Hummel’s 
concertos. He is indeed an artist of pure and correct taste as 
well as rare mechanical ability, entirely free from those paltry 
tricks and affectations, those senseless caprices of accentuation by 
which so many artists strive to entrap the judgment of their 
audience and pass for persons of unusual depth of perception. 
All he does is simple, clear, and honest, and distinguished withal 
by a rare degree of finish. In scale passages he is brilliantly clear 
and rapid, and when he has a melody to deliver it receives all the 
expression due to its character without any attempt to torture it 
into extra impressiveness. 

M. Wicart, the Belgian tenor, whose re-engagement at the 
Grand Opera I announced in my last, made his appearance last 
Friday as Arnold in Guillaume Tell. A great deal of curiosity 
was felt, to ascertain whether this artist had indeed made all the 

rogress attributed to him since his first appearance in Paris. 

he result has proved in excess of whatever was anticipated, and 
so decided was his success that the strongest desire is expressed 
that he should in future make Paris his artistic home. His voice 
is of considerable extent, powerful, and especially clear and telling 
in the upper notes. In the celebrated air, “ Asile héréditaire,” 
followed by the stretta, “ Amis, secondez ma vaillance,” which is 
the trying piece of the part, and the one which would decide the 
character of his success, Wicart was enthusiastically applauded 
and several times re-called. He is to appear again in the same 
opera, and then twice as Raoul in the Huguenots; his engage- 
ment being only for four nights, I understand that the report 
of the commissioners appointed to make enquiries as to the most 
suitable locality for the new Opera House has been sent in, and 
that the decision is in favour of the site on the Boulevard des 
Capucines. The commission consisted of the following personages, 
M. Chaix d’Estange, chairman ; M. Caristie, architect; and MM. 
Cornudet, Eugéne Scribe, Varin, L. Véron, and Deniére. 
Herold’s maiden triumph at the Opéra Comique, Les Rosiéres, 
just revived, as I mentioned last week for the first time since 1826, 
is still running, and meets with increased success every night. It 
is admirably executed, every part being well filled. 

At the command of the authorities all the theatres in Paris 
broke out last week into lyrical ecstasies of patriotic enthusiasm 
at the annexation of Savoy and Nice to the French territory. 
M. Méry, whose muse is ever at the disposal of official grief or 
rejoicing, emitted three strophes on the occasion for the use of 
the opera, and M. J. Cohen wedded them to strains of befitting 
harmony. The Opéra Comique, the Thédtre Lyrique, and the 
Théatre Dejazet, had each its cantata, called France et Savoie in 

_ each instance. It may interest your readers to know that the 
amusements of the Parisians during the month of May, in the way 
of theatres, concerts, balls, and other public entertainments, 
reduced the contents of their pockets to the extent of 1,206,523 
francs 40 centimes, or £48,260. 

_ Acorrespondent at Strasburg informs me that Mad. Sanchioli 
is shortly expected there to give a grand concert at the theatre. 
This singer, you will remember, was engaged at Her Majesty’s 
Theatre in 1847, the first year of the opposition to Mr. Lumley’s 
establishment. She appeared in Za Favorita with Signor Gardoni; 
both artists making their débuts at the same time. Mad. Sanchioli 
has been making a tour in the French provinces, accompanied by 
M. Bazzini, and takes Strasburg on her way. The alliance between 


the corps diplomatique and the lyrical stage, commenced by Mad. 
Sontag, and continued so illustriously by Lady Crampton, will be 
further cemented by a marriage that I hear of as shortly to be 
celebrated between the Prussian ambassador at Stuttgard, Count 
Schullenburg, and Mille. Pannetrat, of the Opéra Comique. The 
same writer who furnishes me with this piece of gossip informs me 
that Alexander Paér, a son of the celebrated composer, and a 
maestro himself, has just died at Rome. 

I have received a slip from a Belgium paper, Le Journal de Gaud, 
in which there is a gentle and, to my thinking, not ill-deserved 
tap administered on the knuckles of M. Scudo, the musical critic 
of La Revue des Deux Mondes. This gentleman publishes an 
annual volume called Z’ Année Musicale, in which he has made a 
violent attack on Belgium and the Belgians, charging them with 
living wholly on the brains and genius of France, and being in 
arts, language, literature (he excepts their government and 
industry), a piratical copy of France and Frenchmen. He says 
they have a conservatoire with a very capable director, to wit, 
M. Fétis, where they only rear instrumentalists and vocalists such 
as Vieuxtemps and Cabel, having their merit no doubt: but they 
have no national school of music, or if they have, it is as equivocal 
in merit as the French they speak at Brussels. Unfortunately 
this reproach is expressed in —— but an elegant specimen of 
the language it so jealously defends from Belgian barbarism. It 

resents an inextricable confusion of relatives, which affords the 
journalist of Ghent an opportunity of thus retorting: “In the 
presence of this literature of —— and of gui-qui it is impossible 
not to be struek with the graceful turn M. Scudo has given to the 
compliment he pays us on our ignorance of the French language. 
Could he not be prevailed upon to accept a te em «= of 
French in Belgium?” 

A very intelligent friend of mine, who holds an important post 
at the Court of Berlin, and of whose musical knowledge—amateur 
as he is—I am decidedly jealous, gives me some account of the 
operatic doings in that city. Marschner’s opera of The Templar 
and the Jewess has just been revived. This is decidedly the most 
popular work of the composer, but on its first appearance it had 
to struggle against the influence of two such redoubtable rivals as 
Weber and Spohr, and consequently it was never appreciated at 
its just value. Marschner has now had his revenge, and 
compelled the public to acknowledge the dramatic power which 
characterises many of the pieces in this opera, the gracefulness of 
its melody and the richness of its instrumentation. Mad. Koester 
played the part of Rebecca and added fresh lustre to her reputa- 
tion. Kreutzer’s opera of A Night at Granada has been played 
at Kroll’s establishment with great success. Stradella (Flotow’s) 
is still attracting crowded audiences, and is being played 
both at the Frederick William Theatre and ‘at Kroll’s. The duo 
between the two brigands and the hymn to the Virgin are regu- 
larly honoured with an encore whenever they are heard. It is 
the success of Martha over again. This is encouraging to Mr. 
Gye, who is to bring out Stradella duri ing the present season. 
By the way, it is said here that he (Mr. Gye) has engaged 
Graziani for two seasons, 1861 and 1862, at the rate of 10,000f. 
a month; you will better come at the truth of this than I. But 
to return to my German correspondent’s budget of news. The 
Italian opera at Vienna closes on the 28th of the month, and next 
season the Pardon de Ploérmel will be produced, with Mad. Fras- 
sini as Dinorah. The Pardon has been played at Munich with 
Mlle. Schazbach as the heroine. Gluck’s Iphigenia in Aulis is 
announced here, and Mlle. Stoeger is to sing the principal part. 
The Oratorio Society of Munich have brought their season to a 
close. Bach’s Christmas Cantata and fragments of Handel's 
Susannah were given at the last performance. At Trieste, Mad. 
Amelia Jackson had just made her début in Robert le Diable as 
Isabella, and obtained a legitimate success. 

Let me wind up with a piece of local news which if not musical 
is curious. A commission has been appointed of literary and 
administrative sommités (anglicé topping fellows) in order to 
examine and discuss the open | question of literary property. 
The time is oddly chosen for such an inquiry. It does not seem 
as though the products of the French press under the Imperial 
régime would ever constitute a very valuable estate to their pro- 
prietors even though the title to them were granted in perpetuity. 
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HER MAJESTY’S THEATRE, 


Don Giovanni was announced for Saturday evening, but put off 
in consequence of the illness of Mlle. Titiens, Mad. Borghi-Mamo, 
Signor Everardi, and Signor Giuglini, who were severally attacked 
with sore throats. In this strait Mad. Alboni was applied to, and 
the Barbiere was given, the great artist appearing of course as 
Rosina, one of her most perfect and exquisite achievements. M. 
Gassier also being ill, Signor Sebastiano Ronconi sustained the 
part of the barber for the first time, and, amid much that was 
exaggerated, displayed no small amount of humour. His singing, 
but, for a tendency to drag, was excellent. Signor Ciampi, as 
Doctor Bartolo, again created a furore in the air “ A un dottore.” 
Tn the lesson scene, Mad. Alboni, whose ‘* Una voce” was divine, 
introduced the tyrolienne from Betly, “In questo semplice,” which 
was magnificently ‘given and rapturously encored. 

On Tuesday, Lucia di Lammermoor was presented for the first 
time, with Mlle. Titiens as Lucy, and Herr Steger (from Vienna) 
as Edgardo—his first appearance in this country. That the 
heroine of Donizetti’s opera is not entirely suited to Mlle. Titiens, 
may readily be credited. It is as though Mrs. Siddons should 
essay the character of Juliet. The easily-credulous, timid, love- 
stricken maiden is hardly suited to the impetuous instincts of the 
Teutonic Grisi. Nevertheless, there are many passages in the 
music which give occasion for the display of strong emotions, 
and of these Mlle. Titiens laid hold with avidity. The scene with 
Ashton in the second act, the scene of the malediction, and the 
mad scene, were superbly acted, and in most respects magnifi- 
cently sung. The sensation Mile. Titiens created after the last- 
named was indescribable. 

Herr Steger is, we understand, a Hungarian, and has for many 
years enjoyed a first-rate reputation in some of the theatres of 
Germany. He is a tenore robusto, with a very capable and strong, 
if not very agreeable, voice, and style full of energy and vigor. 
An abuse of the vibrato is his most serious fault. He received 
every encouragement from the audience, and was twice recalled 
at the end ‘of the opera. Nevertheless, it is unlikely he will 
retain a position at Her Majesty’s Theatre. 

M. Gassier sang the music of Ashton very finely, but would do 
well to change his Highland for a Lowland garb. One kilt 
among so many pairs of trews does not greatly aid the scenic 
illusion. Perhaps the Italian costumier who first dressed the cha- 
racter in Lucia, was impressed with the idea that Lammermoor 
was a village on the summit of Ben Nevis. 

Previous to Lucia, Gnecco’s opera buffa, La Prova d'un Opera 
Seria was given, with Mlle. Lotti, Signors Corsi, Sebastiano Ron- 
coni, and Ciampi in the principal characters. This lively little 
affair was capitally sung and acted, more especially by the new 
buffo, Signor Ciampi, who, as the manager Campanone, again 
proved his title to be the legitimate successor of Lablache. In 
the song with directions to the orchestra he was most admirable, 
and elicited roars of laughter. In the popular duet, “ O guar- 
date che figura” (with Mlle. Lotti), we have heard the imitative 

assages given with greater fluency by Mad. Viardot and Signor 

amburini. 

On Thursday, Lucrezia Borgia was repeated, with Mlle. 
Titiens, Mad. Alboni, Signor Mongini, and M. Gassier in the 
principal characters. 

On each of the above occasions, the last scene of the ballet 
Adelina was given, with Mlle. Claudina Cucchi, who makes visible 
progress in the favour of the audience. 


A 


ROYAL ITALIAN OPERA. 


Martha, the best opera of Herr Flotow, and one of the happiest 
German counterfeits of the wit and sparkle of the Opéra Comique, 
was received on Tuesday night with the same success that attended 
it in 1858 and 1859. No work has been more sumptuously, and 
at the same time more carefully, put upon the stage of the Royal 
Italian Opera than this ; and though compared with one of Auber’s 
lyric dramas it stands much in the same relative position as Brus- 
sels when compared with Paris, under such favourable conditions 
of costume, scenery, and distribution of the principal characters, 
it may be allowed to represent the Belgian capital during the 





jargon) with some such arriére pensée. 








period of the September fétes—in other language, at its gayest 
and very best. No modern opera is more replete with ad captan- 
dum “tune;” and if the tune was as fresh and original as it is 
fluent and continuous, Martha would be, in a purely melodic sense, 
a masterpiece. At the same time, the music throughout is ani- 
mated, busy, and dramatically appropriate. Some critics have 
suggested that Martha, stripped of the Irish (or—as Mr. William 
Chappell may probably tell us in a future volume—English) air to 
which Moore wedded. the “‘ Last Rose of Summer,” would be 
much in the same plight as the stem without the flower. But this 
is begging the question; the Irish melody was at hand, and Herr 
Flotow—as a far more genial composer did with “ Robin Adair ” 
Boieldieu, in Za Dame Blanche)—turned it to excellent purposes. 
n eminent landscape painter was once heard to say that he liked 
having his pictures hung near those of Turner, inasmuch as they 
derived a brightness vot intrinsically their own from their approxi- 
mation to the lustrous canvas of that great master; and so Herr 
Flotow may have inserted the “ Last Rose of Summer” in the 
midst of /zs “ tone-picture” (to employ the modern Teutonic 
At all events, this exqui- 
site melody gives the predominant colouring to the work, and it 
would be as impossible to think of Martha without it as of the last 

scene in Rossini’s Ofello without Desdemona’s “ willow-song.” 
There is not much to say of the performance, the cast of the 
opera being, with one exception, precisely the same as before. 
The exception, nevertheless, was an important one. The part of 
Lady Henrietta (Martha) —sustained in 1858 by Mad. Bosio, and 
in 1859 by Mlle. Lotti—was on this occasion alloted to Mad. 
Penco. Mad. Penco is not Mad. Bosio, but she approaches much 
more nearly that inimitable artist in her musical delineation of 
the character than her immediate predecessor, or, indeed, than 
any other we have seen. Her delivery of “ Qui sola, vergin rosa” 
(the “ Last Rose of Summer”), but for a slight abuse of that 
tremulous utterance which so many singers of recent days appear 
to consider inseparable from the true pathetic style, would have 
been faultless—more plaintive and unaffected it was impossible 
to make it ; and we were not at all surprised at the loud “ encore” 
it elicited, the compliance with which enabled Mad. Penco to ex- 
hibit still deeper feeling and still greater vocal refinement. In 
her acting Mad. Penco displayed those legitimate qualities that 
have placed her in the foremost rank of existing lyric comedians. 
Mad. Nantier Didiée’s Nancy, Signor Graziani’s Plumkett (not 
Plunkett), M. Tagliafico’s Lord Tristan, and M. Zelger's Sheriff 
of Richmond were each in its particular sphere quite as good as 
in former years, and need not be described anew. Nor, but for 
the surpassing excellence of Signor Mario's singing on the present 
occasion, would it be requisite to devote more than a passing word 
to his Lionel. Signor Mario, however, did more than “ sing with 
his accustomed taste” and “ act with his accustomed intelligence.” 
His performance was irreproachable in every sense. To describe 
all its beauties would take more time and space than we can 
afford; but it is no more than just to point out one or two. Of 
course his most thoroughly appreciated vocal effort was the air, 
‘“‘M’ appari tutt’ amor” (Act III.), in which the perplexed and 
half-demented Lionel, in a fervid apostrophe to the cruel Martha, 
vows eternal constancy to that beloved ideal—the mistress of his 
fate. The recitative commencing with a snatch of the melody 
which haunts us through the opera, was given with intense feeling, 

especially the passage— 
“ Sfolgorante la veggio 
“ Del suo celeste e virginal sorriso ” 


(which, in the English text, is rendered, “I see her shining, of 
a celestial shine”); and the graceful air itself, with its passionate 


burden,— 


“ Marta, Marta, tu sparisti 
“ E il mio cor col tuo n’ andé ”— 


was a triumph of expressive singing. An enthusiastic “ encore ” 
was the result, and the repetition of the air exhibiting even still 
more earnestness on the part of the accomplished singer, he was 
ann with a regular “ovation” at the end. Never was Signor 


ario’s voice in “ better order” than on this occasion. 
The band and chorus were everything that couldjhave (been 
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desired ; and the concerted music — including the scene of the 
“ statute fair,” the quartet at the spinning wheel, the “ Buona- 
notte,” and the last finale, in which, by the influence of familiar 
sights and sounds, Lionel recovers his scattered senses—were, one 
and all, alike effective from a musical and scenic point of view. 
The whole performance gave the utmost satisfaction to a crowded 
audience, among whom was Her Majesty the Queen. 


—>— << 


Concerts. 
-_-—>-——- 


PuirHarmonic Concerts.—These admirable and thoroughly 
intellectual entertainments seem to be returning to their premiére 
“jeunesse. Most assuredly have they not for years engrossed so 
much attention, or presented such undeniable evidence of pros- 
perity. The appointment of Professor Sterndale Bennett to the 
office of conductor has proved (as we always anticipated) of emi- 
nent service. So thoroughly practised a musician could hardly 
fail to win the confidence, and thereby enforce the willing disci- 
pline, of his orchestra; and it is not too much to say that the band 
of the Philharmonic Society was never more entirely under the 
control of its chief, and consequently never more fitted to render 
the orchestral works of the great composers to perfection than at 
the present time. The programme of Monday evening’s concert 
(the fifth and last but one of the season) was as follows :— 


Part IL 

Sinfonia in E flat, No.5. .  . 

Song—“ The Quail,” Mr. Tennan Z 

Concerto in A minor, pianoforte, Herr Ritter 

Aria—* Vedrai carino,” Mad. Borghi-Mamo 

Overture—‘“Isles of Fingal” .  . ; 

Parr II. 
Sinfonia in A, No.7 . é ‘ ; ; 
Recit. and Aria—“ Ah, come rapida,” Mad. Bor- 
ghi-Mamo . . ; 5 a . 
Concertino, violonce!lo, M. Paque G. Goltermann 
Overture—“ Prometheus” . ° ‘ , - Beethoven 
Conductor—Professor Sterndale Bennett, Mus.D. 

Of the symphonies and overtures—all selected from the reper- 
tory of chosen master-pieces, which it is the professed object of 
the Philharmonic Society to bring forward as often as possible 
(and which they will be able to do still more effectually next sea- 
son, when the series of concerts is restored to its original number 
of eight)—nothing need be said. The more than usually magnifi- 
cent performance, however, of Mendelssohn’s Isles of Fingal—of 
all poetical concert overtures (in contradistinction to the “ cha- 
racter overtures,” of which Beethoven’s Coriolan and Egmont, 
together with Mendelssohn’s own Ruy Blas, form the most 
striking examples) the finest—must be acknowledged, in justice 
both to Professor Bennett and those who act under him. So well- 
merited a success as that obtained by Herr Ritter (a Frenchman, 
we believe—M. Benet, who need not be ashamed of his patroni- 
mique) in the pianoforte concerto of Hummel has not been wit- 
nessed, at the Philharmonic Concerts or elsewhere, for a very long 
period. This same concerto was played, if we remember correctly, 
about two years since, by a resident German pianist of eminence 
(not M. Hallé), but without producing any marked sensation. It 
was not, therefore, as a novelty that it pleased so much. The merit 
must be attributed to Herr Ritter’s (M. Benet’s) performance, 
which literally transported the audience. The applause at the 
end of each movement and the recall at the termination of the con- 
certo were beyond measure enthusiastic. Herr Ritter’s playing 
reminds us in many respects of that of Mr. Sterndale (now “ 


Mozart 
Beethoven 
Hummel 
Mozart 
Mendelssohn 


Beethoven 


Meyerbeer 


TO- 
fessor "—nay, “ Doctor”) Bennett, more than twenty years ago, 
with the proviso that the foreigner has yet to acquire the full rich 
tone, the perfect phrasing and the provokingly faultless mechanism 
that, at the time we speak of, left the young Englishman without 
a single rival except Felix Mendelssohn Bartholdy. Whether 
Herr Ritter is destined to reach this high standard or not we are 
unprepared to say; but of one thing we are certain, no such 
legitimate playing as his has been listened to from the fingers of 
a new aspirant to the suffrages of the English public since M. 








Hallé (with whom, of course, he must not yet be measured) first 
appeared in the orchestra of the Philharmonic Concerts. If in 
Beethoven and Mendelssohn Herr Ritter has the gift to shine as 
brilliantly as in the less poetical though more methodical Hummel, 
he may be hailed as a new phenomenon in the pianoforte world, 
and with the greater heartiness as a foreigner who, without the 
slighest pretension or quackery, reads good music with the spirit 
of an enthusiast and the skill of a master. We regret that we 
were unable to hear the violoncello solo of that excellent artist, 
M. Paque, whose introduction to these concerts was simply a just 
tribute paid to real desert. The Morning Post says :— 

“The rich and powerful tone of M. Paque gives him a special ad- 
vantage over the best of our resident violoncellists, whilst in musical 
sentiment he is surpassed by none. M. Paque’s execution of a con- 
certino by Goltermann on this occasion may be cited as a worthy 
exemplification of his powers. We never heard him play more finely.” 


Of the vocal music we need gay nothing more than that the 
name of Mad. Borghi-Mamo was a manifest attraction, and 
that Mr. Tennant, one of the most careful and intelligent of our 
young English tenors, gave Beethoven’s beautiful song with such 
artistic taste as to win unanimous approval from an audience 
“ critical among the critical.” 


Monpay Porvrar Concerts.—These highly successful enter- 
tainments are now rapidly drawing to a close, the concert of the 
18th being announced as the last but two of the season. In all 
our experience of matters musical, we cannot recall an example 
of such unparalleled success as has attended these performances. 
Excellent as was the first season, the second has surpassed it 
both in variety and extent; and a better criterion of the advanced 
musical taste of the day cannot be found than in the fact, that 
from the middle of November till the present time these con- 
certs have been given almost without interruption every Monday, 
and invariably attended by large and appreciative audiences, in- 
cluding all ranks and classes of the public. The concert under 
notice formed no exception to its predecessors, and judging from 
a line of private carriages extending nearly the whole length of 
Regent Street, we may reasonably infer that a considerable 
number of the audience must have belonged to the “upper ten,” 
while the densely crowded state of the shilling seats showed that 
the same description of hearers whom Jullien first taught to 
listen to, and afterwards thoroughly enjoy, “classical” music 
rendered with all the appliances of a powerful orchestra, were 
equally capable of relishing the chamber compositions of the great 
masters now that the directors of the ‘“‘ Monday Popular Concerts” 
have placed them within their reach. The instrumental portion 
of the scheme was devoted to Beethoven, and comprised two 
quartets,—E flat, No. 10 (Op. 74), and D major (Op. 18); 
the sonata for pianoforte alone, E flat (Op. 29, No. 3); the 
violin romance in F (Op. 50), and sonata in A for pianoforte 
and violoncello. Mr. Charles Hallé’s performance of the solo 
sonata was magnificent throughout, and commanded a perfect 
“ovation.” No less admirable was the duet, in which the honours 
were shared by Mr. Hallé and Signor Piatti, while Herr Straus 
was warmly applauded for his able rendering of the violin 
romance. ‘The execution of the quartets, in which the new 
violinist enjoyed the co-operation of Herr Goffrie, Mr. Doyle, 
and Signor Piatti, was equally praiseworthy, and met with quite as 
cordial a reception as the other pieces. Miss Louisa Pyne, Mlle. 
Jenny Meyer, and Mr. Laurence—a new name—divided the 
vocal music, the English lady being encored in Spohr's “E mi 
lasci cosi,” of which she repeated the allegro, and Macfarren’s song 
from Charles IT. “ Canst thou deem my heart is changing,” both 
sung to perfection. Mlle. Meyer's effective rendering of Beet- 
hoven's “In questa tomba” was honoured by a recall, while in 
Gluck’s “Che fard” she afforded general satisfaction. This was 
equally the case with Miss Pyne’s rendering of “ Quand» lascia,” 
from Meyerbeer’s Roberto il Diavolo. Mr. Laurence sang the 
air “Ah non avea piu lagrime.” Undaunted by the enormous 
work of his morning concert at Her Majesty's Theatre (of which 
a notice will be found elsewhere), Mr. Benedict presided at the 
piano, accompanying the vocalists, as well as Herr Straus’ solo, 
with his accustomed ability. Monday, June 25th (the last con- 
cert but one), is to be a “Mozart Night ;” and July 2nd, termi- 
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nating the series, will be devoted to various masters, being for 
the Directors’ benefit, an announcement which we are sure will 
be sufficient to fill St. James’s Hall to repletion. 


Mr. Benspict’s Concert.—Our space will not allow us to do 
more than glance at the very rich programme, marked alike by 
excellence and variety, which Mr. Benedict provided for his nu- 
merous and aristocratic patrons on Monday afternoon. The per- 
formance took place in Her Majesty’s Theatre, every part of which 
was densely crowded. At half-past one the band played the 
overture to Masaniello, and this was the prelude to a miscellaneous 
selection, chiefly devoted to favourite pieces from the most popu- 
lar operas of the day, contributed by Mlle. Brunetti (the young 
and promising singer, who but recently made her début as 
Gilda, in Rigoletto), Mlle. Vaneri, Signors Corsi, Aldighieri, 
Gassier, and Belart. Besides the vocal music, there was one of 
Spohr’s concertante duets for two violins, played to perfection by 

erren Molique and Straus (the youngest and most rising vio- 
linist in Germany) ; and to finish this section of the entertainment, 
Mr. Benedict's ingenious and sparkling Concertino for pianoforte, 
with orchestral accompaniment, performed at one of his own con- 
certs, some years ago, in the Royal Italian Opera, by Miss Arabella 
Goddard, but on the present occasion executed in his most brilliant 
style by the composer himself. To this miscellaneous selection fol- 
lowed Rossini’s magnificent Stabat Mater, which, so far as the princi- 

al singers were concerned, couldjhardly have been better given, but 

eft much to desire in one very important department—viz., the 
chorus, which, in the “‘Eia mater” (bass solos, * Signor Vialetti), 
and still more in the final “‘ Amen” (embracing Rossini’s idea of 
a fugue, “en robe de chambre” —of which the cleverest and most 
gifted pupil of the learned Padré Mattel ought to have been 
ashamed), was in all respects unsatisfactory. Nevertheless, such 
fine declamation as that of Mlle. Titiens in the “ Inflammatus,” 
and such absolutely faultless singing as that of Mad. Alboni in 
the “ Fac ut portem Christi mortem,’ would have atoned for much 
more lamentable shortcomings. The duet between these two ladies 
(“Quis est homo”) was equally to be admired, while Signor 
Giuglini in “Cujus animam gementem,” and Signor Everardi in 
“Pro peccatis,” exhibited not only a thorough acquaintance with the 
text but the power of expressing it, each, after his manner, to perfec- 
tion. On the whole this performance of the Stabat Mater afforded 
the utmost gratification. It was succeeded by the exquisite “ Ave 
Maria,” from Mendelssohn’s unfinished Zoreley, Mad. Catherine 
Hayes giving the soprano solos with her accustomed sentiment, 
the characteristic horn-parts in the orchestra being irreproachable, 
and the chorus far more satisfactory than in the Stabat of Rossini. 
An eccentric solo on the violoncello, eccentrically (though skilfully) 
rendered by the composer, Signor Pezze, and eccentrically accom- 
panied by the orchestra, was the next display. To this succeeded 
the famous “ Tyrolienne” from Donizetti’s Beély, superbly sung 
by Mad. Alboni; Thalberg’s most elaborate, individual, and me- 
chanically difficult fantasia for pianoforte alone (on the prayer 
from Mosé in Egitto—which first introduced the celebrated 
Viennese pianist to an English public, at the Philharmonic Con- 
certs, some 20 years ago), performed by Miss Arabella Goddard, 

Thalberg’s favourite pupil; an Irish ballad, sung by Mad. Cathe- 
rine Hayes; a duet for two pianofortes, on themes from Robert le 

Diable, composed by M. Léopold de Meyer, who, with Mr. 
Benedict as partner, undertook its performance, and succeeded in 
astonishing and delighting the audience in an equal measure; 
Rode’s familiar air with variations, sung with extraordinary bril- 
liancy and great applause by Mlle. Artét ; and Meyerbeer’s vigo- 
rous and characteristic March composed for the 100th anniversary 
of Schiller’s birthday, and now heard for the first time in England. 
Here, it might have been thought, was enough for any one concert, 
however ambitious its pretensions. Mr. Benedict, however, was 








believe that those who, still unsatiated with the interminable ban- 
quet of harmony prepared by the Trimalchio of concert-givers, 
remained for the jeu We oe of Gnecco, had equal cause for 
satisfaction, the principal characters mre ee to Mad. Lotti 
della Santa, Signor Sebastiano Ronconi (Mr. KE. T. Smith’s Rigo- 
letto, and brother to Giorgio Ronconi, Mr. Gye’s Rigoletto), and 
Signor Ciampi, the new bass-barytone, whose Dr. Bartolo is 
already a “town talk.” We were, unfortunately, not of the number, 
it being six o’clock p.m. before the last note of Rossini’s eloquent 
music had breathed the last sigh of Desdemona. When we add 
that, but for the indisposition of the new dancer, Mad. Claudine 
Cucchi, the ballet of Adelina was to have crowned the entertain- 
ment, our musical readers who were not present will agree with 
those more fortunately privileged in pronouncing this last concert 
(pasticcio?) of Mr. Benedict’s a “monster-concert,” entirely 
without precedent. At the same time, in all a a large 
majority of the audience would willingly have dispensed with one- 
third of the programme in favour of some few pieces, vocal and 
instrumental, from the pen of the accomplished concert-giver—too 
excellent and inventive a musician to restrict his patrons on such 
an occasion to a short concertino for the pianoforte. Signor 
Arditi shared with Mr. Benedict the post of orchestral conductor. 


Paince Grorce Gawirzin’s Concert.— This concert, of the 
holder and object of which we have already given some account, 
took place on Wednesday afternoon in St. James’s Hall. Though 
its announcement did not, as we expected it would have done, fill 
the hall to overflowing, yet the audience was large, and many dis- 
tinguished persons were present. Prince Galitzin, on presenting 
himself in the orchestra in the capacity of conductor of the con- 
cert, was received with loud and prolonged acclamations. He is a 
man of a striking aspect; tall, stout, and portly, with a handsome 
and noble countenance, and an air of great dignity. He conducted 
the performances with the skill of a practised musician, wielding 
his baton of command with remarkable grace, and beating the 
measure with very great clearness and precision. Altogether, 
this high-born stranger did not disappoint the expectations of 
those who were led by his illustrious name —which is a household 
word among musical amateurs—to look at him with curiosity and 
interest. The concert consisted wholly of Russian music, un- 
known in this country, but calculated to give a high idea of the 
state of the art in the far North. Several of the pieces were com- 
posed by Prince Galitzin, and showed him to be—not a mere 
amateur, but a thorough artist, possessed of original genius and 
great technical acquirements. k chorus, “Santa Maria,” which 
opened the concert, was a piece of ecclesiastical serie equally 











evidently not of this opinion, inasmuch as Meyerbeer’s march had 
only brought us to the “half-way house.” The whole third act 


of Rossini’s Otello (in costume, as on ordinary operatic evenings), 
in which Mad. Borghi-Mamo and Signor Mongini, as Desdemona 
and (Otello, have reaped such well-earned laurels at Her Majesty's 
Theatre, and Gnecco's Prova d'un Opera Seria (the only opera 
buffa, by the way, of its composer that has defied the encroach- 
ments of time) were still to come. All who stayed to listen to 
Rossini’s admirable music were enchanted; and we have reason to 








remarkable for purity of style and grandeur of effect. ere was, 
too, a charming Romance with an “ obbligato” accompaniment for 
the violoncello, sung by Mad. Sainton-Dolby, and accompanied by 
M. Réné Douay, which enchanted the audience; and thing was, 
lastly, a waltz for the orchestra, which, in vigour, brilliancy, and 
masterly treatment, reminded us of the best things of poor Jullien. 
In short, this illustrious amateur showed himself a master of every 
style of music. Besides these compositions of Prince Galitzin, 
there were several superb choral pieces of Bortniansky, a com- 
poser whose renown has reached this country, and whose music 
ought to be better known among us; and there were two speci- 
mens of Glinka, a famous dramatic composer of the day; one, a 
beautiful trio from a Russian opera, sung by Miss Louisa Pyne, 
Signor Mongini, and Mr. Patey; and the other a mazurka, 
played with remarkable grace and brilliancy by Miss Arabella 
Goddard, who was enthusiastically called upon to repeat it, 
but contented herself by apialeliy acknowledging the com- 
pliment. ‘Though the concert consisted of modern compositions, 
they were, for the most part, stron ly marked with the Russian 
national character, a circumstance which enhanced their interest. 
The performances were received with the greatest enthusiasm ; 
most of them, indeed, were encored, and at the conclusion Prince 
Galitzin retired from the orchestra amidst thunders of applause 
from all parts of the hall. 


Map. Sarnron-Dotsy’s Two Concerts. —For many years 
ast there have been so many entertainments in the months of 
y and June, that space cannot be found in our columns for 
doing them common justice. Here, for instance, are two of the 
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best concerts of the year, and we are obliged to curtail our 
account of them, for only a few lines are available. The déné- 
feiaire sang, in the course of the two performances, “ Ah s’ estinto,” 
Mercadante; “ The Skipper and his Boy,” Miss V. Gabriel; “It 
was fifty years ago,” in which Mr. Hatton has so well illustrated 
Lo elicw’s beautiful ode on Professor Agassiz ; “ Janet's choice,” 
Claribel; “Per pieta,” (Cosi fan tutte) Mozart; and “Che 
faro” (Orfeo), Gluck. The pure expression, artistic phrasing, 
and thoroughly musical voice of . Sainton are always we 
come; and it is now quite superfluous to say that her concerts 
were attended by crowded audiences. A special word of com- 
mendation is due to Miss Marian Moss for her correct singing of an 
air from Spohr’s Azor and Zemira. Among the other notabilities 
were Mad. C. Hayes, Signor Belletti, Mad. Lemmens Sherrington, 
with her pet “‘ Shadow song” (Dinorah) ; Mr. — Mr. Mont- 

omery, who has appeared before now as Signor Luigi, Mad. Rieder, 
tlle. arepa, and Signor Belart. The instrumental music, per- 
formed by Miss Arabella Goddard, Mr. Hallé, Messrs. Sainton, 
Ries, Doyle, Piatti, and Paque, comprised, among many well-known 
and welcome works, Dussek’s sonata in B flat, pianoforte and violin, 

layed to admiration by Miss Goddard and M. Sainton ; Men- 
velesobn's trio in D minor by Mr. Hallé, and MM. Sainton and 


Paque; the splendid Op. 26 (sonata with funeral march) in A flat 
of. Rootheven, by Mr. Chas. Hallé; and Benedict's fantasia on 
“Where the bee sucks,” by Miss Goddard, who, though loudly 
encored, declined to accept the compliment. M. Sainton’s violin 
playing was, as usual, the theme of unanimous praise. The con- 
certs took place in St. James's Hall. 


Tue First Dress Rensarsat (as it is the fashion now to call 
certain musical entertainments heretofore denominated “ concerts”) 
of “ The Arion,” a new musical association, was given on Thursday 
evening at the Architectural Gallery, Maddox Street. The pro- 
gramme, of unusual excellence, comprised Mr. Macfarren’s May 
Day ; selections from Mozart's Clemenza di Tito; Neithardt’s 
motett, for eight-part choir, “ Misericordias Domini;” Webbe’s 

lee, “To love I wake;"” Mendelssohn’s part-song, “Autumn 

ong;” part-song, “On the Rhine,” b . C. Filby; besides 
songs, duets, and trios, sung by Mad. Gilbert, Miss Alleyne, Miss 
Hughes, Mrs. Faget, Miss Fosbroke, Miss Bramly, Miss Boden, 
Mlle. Charlier, Messrs. Redfearn, H. Regaldi, and Wallworth. 
Mr. Macfarren’s cantata was on the whole most creditably rendered, 
the chorus being steady and correct throughout, and evidently 
working with a will. ad. Gilbert, in the song “ Beautiful May,” 
won a decided and well-merited encore. The selection from the 
Clemenza di Tito pleased universally. The performances entitled 
to ial mention were the aria “ Parto,” by Mad. Gilbert, with 
clarinet obbligato by Mr. Williams; duet, “Ah! perdona,” by 
Miss Fisher and Mrs. Paget ; and the tenor air, “ Ah, se fosse,” by 
Mr. Redfearn. As a relief to the vocal music, Mr. Winniatt 
Smith (violin), Mr. Alfred Gilbert (piano), and Dr. Bennett 
Gilbert (harmonium), played Gounod’s Meditation sur un Prelude 
de Bach, and Mr. Williams executed a fantasia on the clarinet, 
both with capital effect. Mr. Alfred Gilbert conducted. 


Here Ernst Paver’s Orcuestrat Concert came off at the 
Hanover Square Rooms on Wednesday evening. Beethoven's 
concerto for the pianoforte, No. 5, Op. 73, in E flat, was the prin- 
cipal instrumental display, and was executed finely both by 

ianist and orchestra. Herr Pauer’s other performances were 

lude and Fugue by Bach, Studie in Cunonischer Form, Op. 56, 
No. 4, by Schumann; Weber's Momento Cappriccioso; Schul- 
hoff’s Aubade; and his own transcription of the Spanish air, 
“La Calesera.” The Cappriccioso of Weber and Aubade of 
Schulhoff were both extremely effective. The band—selected 
from the Royal Italian Opera and Philharmonic—played the over- 
tures to Figaro and Prometheus. Herr Pauer's contributions were 
important. These were, in the vocal department—recitative and 
air from the operetta Don Riego, for bass voice, and the 23rd 
Psalm, “ The Lord is my Shepherd,” written for chorus and solos 
of female voices, with accompaniment of pianoforte obbligato—both, 
we believe, given for the first time in public. The Psalm is the 
composition of a skilled and though musician, and was ex- 
tremely well executed v4 the choir of female voices. The bass 
recitative and air 





@ capital interpreter in Mr. Thomas, | and 


and was much applauded. Herr Pauer’s instrumental contribu- 
tions included a pianoforte arrangement of the Spanish air just 
alluded to, and a concerto for the clarinet. The last is admirably 
written for the instrument, and was executed to perfection by Mr. 
Lazarus. This performance created a great sensation, the audi- 
ence recalling Mr. Lazarus at the end with enthusiasm. Herr 
Kémpel performed a fantasia on the violin, by Spohr, with admi- 
rable dexterity. Mad. Rieder introduced a new bravura, Le 
Carnaval de Rome, in which her rare facility and command of 
the higher tones were conspicuously display ; and joined Mr. 
Thomas in the duet from Figaro “Crudel, perchée.” Herr 
Molique and Mr. Henry Leslie were the conductors. 


Herr Wirnetm Kune, the well-known professor of the piano- 
forte, gave his annual morning concert at St. James’s ‘Hall, on 
Thursday. It was a miscellaneous affair, but extremely good of 
its kind. Herr Kuhe himself performed, with M. Sainton, Dussek’s 
beautiful sonata in B flat, for pianoforte and violin; duo for piano 
and harmonium with Herr Engel; and two solos of his own com- 
position. Herr Kuhe is an admirable executant, and while he 
played all the foregoing pieces capitally, he was most particular] 
effective in Dussek’s sonata (which is attaining a wide popularity 
and in one of his own solos, Grande Fantaisie de Concert, on airs 
from Dinorah. M. Sainton played his own fantasia on the Figlia 
del Reggimento with brilliant success. The rest of the programme 
was devoted to vocal music rendered by Miss Louisa San Mad. 
Rieder, Mad. Sainton-Dolby, Signor Belart, Mr. Tennant, Signor 
Oliva, and Mr. Santley; wherein Mad. Rieder, inasmuch as she 
was recalled after singing the Carnaval de Venise, appeared to 
carry away the vocal honours of the evening, The Carnaval cer- 
tainly, and the ballad “The Skipper and his Boy,” by Mad. Sainton- 
Dolby, were the most effective performances in the vocal depart- 
ment. The hall was crowded with bonnets, and the male sex 
seemed in a decided minority. Herr Kuhe should congratulate 
himself on the patronage of the fair sex. No doubt the popular 

ianist reckoned upon such an audience, as the selection was of a 
Find to be addressed especially to the ladies. 


Muze. Carouine Vatentin’s Matintr.—The morning concert 
of Mile. Caroline Valentin, an eminent P ig weed of the pianoforte, 
took place on Wednesday afternoon under distinguished patronage. 
The entertainment was held in the Hanover Square Rooms, 
which were crowded to the walls with a fashionable audience, 
among whom the fair sex, as usual at morning concerts, con- 
siderably predominated. Mlle. Valentin has evidently not been 
idle since her last appearance in public (about a yearsince). Her 
own part in the performance was both trying and ambitious, in- 
cluding no less than five pieces—two in the classical style, one in 
the so-called “romantic,” and two in the modern “brilliant,” 
which taxes the mechanical rather than the intellectual capacity 
of the artist. To the first category belonged Haydn’s charming 
trio in G, for pianoforte, violin, and violoncello, in which Mlle. 
Valentin was associated with MM. Buziau and Paque, and 
Beethoven’s well-known sonata to which the title of Mondscheins 
(“ Moonlight ”) Sonata has been assigned by certain of its more 
enthusiastic admirers. The “ brilliant-school” was represented by 
Kullak’s showy and difficult caprice entitled Les Arpéges, and the 
late Fumagalli’s clever imitation of Thalberg, in the shape of an 
improvisation on “ A teocara.” M. Stephen Heller’s second and 
best Tarantella vindicated the claims of the “romantic” style 
to the attention and applause of connoisseurs. In all these com- 
positions Mile. Valentin not only exhibited that manipulative 
talent and command of expression which have been praised on 
former occasions, but a very decided improvement. In the pieces 
of Haydn and Beethoven yh displayed both thought and facility, 
and in Kullak’s Arpéges achieved a marked and well-merited 
suceess. All her efforts were honoured with the most encouraging 
tokens of approval. M. Victor Buziau, who took the violin part 
in the trio, proved himself —in one of Ernst’s most arduous tours 
de force—a solo player of more than common ability ; and M. 
Paque performed a romance and bolero of his own (on the violon- 
cello) to perfection. The vocal selection was excellent, and 
judiciously varied. M. Depret gave Hoel’s romance in Dinorah 
with real feeling; Mlle. Kettler two German lieder in a pleasing 

unaffected manner; and Mad. Rieder the variations on the 
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“Carnaval de Venice” with wonderful fluency of execution. 
Besides these, the new German singer, Herr Hermanns, whose 
magnificent bass voice produced so lively an impression at one of 
the recent Monday Popular Concerts, delighted the audience so 
much in a lied, called “ Die Heimkehr,” that he was unanimously 
encored, and, in response to the compliment, substituted Evers’ 
spirited “ Sturmwind,” afterwards giving the “ Song of Falstaff 
den the late Otto Nicolai’s Merry Wives of Windsor) with 
equal success. The voice of this gentleman has the depth and 
sonority of that of Herr Formes, together with much of Herr 
Formes’s energetic force in declamation. Herr Wilhelm Ganz 
was the accompanist, and fulfilled his task with his accustomed 
ability. The concert was altogether attractive, and Mlle. Va- 
lentin’s patrons had every reason to be gratified with the musical 
entertainment provided for them. 


Menvetssoun’s hymn, “Ave Maria,” from the posthumous opera 
of Loreley ; Spohr’s Ode to St. Cecila; and Mr. Macfarren’s May 
Day, will be the principal features of the great orchestral perform- 
ance of the Vocal Association, under the direction of Mr. Benedict, 
on Friday evening, June 29th, at St. James's Hall, that being the 
last subscription concert of the season. 





Advertisements. 
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ER MAJESTY’S THEATRE. — This day will be 
produced IL MATRIMONIO SEGRETO. Characters by Mad. ALBONI, 

Mile. Vanert, Mile. Lortt Detua Santa, ip oe Everarpi, Signor Ciampi, and Signor 
Givcuint. In active preparation, and will shortly be produced, with new and extensive 
scenery, properties, and decorations, Weber’s grand remantic Opera of OBERON. 
Principal characters by Mlle. Titiens, Mile. Lemaitre, Mile. Vangri, Mile. BRUNETTI, 
Mad. AtBoni, Signor Brtart, Signor Everarpi, Signor: ALpiGuieri, and Signor 
Noneini1. Notice.—In consequence of the numerous applications at the Box-office of 
the Theatre, from the Gentry residing in the vicinity of the metropolis, the Lessee and 
Director has decided 5 ae giving One Grand Morning Performance, which will take 
aceon Wednesday. June 27, when will be performed ng sem grand Opera of 
ES HUGUENOTS. Raoul, Signor GivGLini; St. Bris, Signor Gasster ; Nevers, 
Signor Everarp1; Maurevert, Signor Fettar ; Marcello, Signor ViaLeTtr1; Urbano, 
Mad. Borcut-Mamo; Margherita, Mile. Louisa MicHaL (her second appearance in 
this country); Dames'd’Onore, Mile. Narpt and De.t’Angse; Valentina, Mlle. 
Titigns. Conductor, Signor Arvit1. The Opera will commence at 2 o'clock. In, 
order to secure places for this grand Morning Performance (positively the only one this 
season) early application should be made at the Box-office of the Theatre, which is 
open daily from 10 until 6, and on the nights of performance until the end of the Opera 





ER MAJESTY’S THEATRE. — Atzsont, Lorri 
Detra Santa, Vanert, Everarpi, Ciampi, and Givciini. This Evening 
(Saturday, June 23) will be performed (for the first time this season) Cimarosa’s cele- 
brated chef-d’cuvre, I. MATRIMONIO SEGRETO. Carolina, Mile. Lott: Detta 
Santa; Elisa, Mile. Vanernt; Fidalina, Mad. Atsonr; Il Conte, Signor Everarni; 
Geronimo, Signor Giuseppe Ciampi; and Paolino, Signor GivGiint. Conductor, Mr. 
Bengpict. The Opera commences at 8 o’clock. Pit Tickets, 8s. 6d.; Gallery 
Stalls, 5s.; Gallery, 3s.; to be had at the Box-office of the Theatre, which is open 
daily from 10 to 6. 


OYAL ITALIAN OPERA, COVENT GARDEN.— 


Second Night of MARTHA.—On Tuesday next, June the 26th, will be per- 
formed (for the second time this season), Flotow’s Opera, MARTHA. Principal 
characters by Mad. Penco, Mad. Divife, Signor Graziani, Signor TaGLtarico, 
Zevcer, and Signor Mario. Extra Night, Thursday next.—Combined Entertain- 
ment.—On Thursday next, June 28th, will be performed (for the first time this season) 
Bellini’s Opera, NORMA.- Norma, Mad. Grist (being her last appearance but one in 
that character); Adalgisa; Mlle. Corpart; Clotilde, Mad. Taciarico; Groveso, M. 
Zevcer ; Flavio, Signor Rossi; and Pollio, Signor Garponr. After which the Second 
Act of Auber’s Comic Opera, FRA DIAVOLO. Zerlina, Mad. Mrovan-Carvatio; 
Lady Allcash, Mile. Corsart; Il Marchese, Signor Garpont; Lorenzo, Signor Nert- 
Baratot; Beppo, Signor Tacttarico; Giacomo, M. ZetGer; and Lord Alicash, 
Signor Ronconi. Grand Concert.—Production of ORFEV.—On Wednesday next, 
June 27, a Grand Evening Concert will take place. On this occasion the first part of 
the Concert will consist of a miscellaneous selection, in which the following artists will 
take part :—Mad. Grist, Mile. Corpart; Mad. MioLan-Carvatno ; Signor Garvont, 
M. Zevcer, Signor TaGuiarico, Signor Potonint, Signor Nert-BARaLpt, M. Faure, 
Signor Graziani, and Signor Roncon1. After which will be produced the celebrated 
work, by Gliick, entitled ORFEO E EURIDICE, illustrated by costume, scenery, and 
decoration. Orfeo, Mile. Csittac ; Un Ombra, MroLan-Carvatno ; L’Amore, 
Mad. Dipitg; and Euridice, Mad. Penco. Conductor, Mr. Costa. The Subscribers 
to the Opera for the Saturdays of the season, as well as those for-the second alternate 
weeks, will be presented with the entrée to the above performance. Box Subscribers 
will receive Boxes, and Stall Subscribers will receive Stalls. Doors open at half-past 7, 
to commence at 8. Prices of admission to the public :—Boxes, Grand and Pit Tiers, 
#4. 4s.; First Tier, £3. 3s. and £2. 2s. ; Second*Tier, £1. 11s. 6d. ; Pit Stalls, 15s. ; 
Pit, 5s.; Amphitheatre Stalls, 5s. and 3s.; Amphitheatre, Is. 6d. 








RENCH PLAYS.—ST. JAMES’S THEATRE.— 
Every Evening. Mile. Duverczer—M. Lecuere. Monday, UN VIEUX DE 

LA VIELLE ROCHE.—_CONTENOR POLYPHENE.—L'INVITATION ALA 
VALSE. Orchestra Stalls, 7s.6d.; Balcony Stalls, 5s.; Pit, 2s.; Gallery, Is. ; 
= Boxes, from #2 2s, Commence at 8 o’clock. “Box-Office open from 11 to 5 
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Tue Mustcan Wortv may be obtained direct from the Office, 
28 Holles Street, by aeons subscription of Five Shillings, pay- 
able in advance; or by order of any Newsvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After» 
noon, and must be paid for when delivered. 
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IMS | Every additional line (10 words) 6d. 
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HE Testmon1av To Mr. Creriani Porter on his retire- 
ment from the Royal Academy of Music, is to be pre- 
sented to him at the Academy on Saturday next, the 30th 
inst., when Sir George Clerk will take the chair, and all the 
subscribers are invited to attend. These number between 
three and four hundred, and consist of former and present 
professors and students of the Academy, and many of the 
most distinguished musicians’ and amateurs of music in 
England, who have been eager thus to express their friend- 
ship and admiration for the man who has, in his official 
capacity as the head of our only public musical seminary, 
done more than any other towards the vast progress of 
music in this country during the thirty-seven years of the 
Academy’s existence. 


ee See 


pte approaching “ Great National Contest ” of the Brass 

Bands at the Crystal Palace, to commence on Tuesday, 
July 10th, has excited unusual curiosity and interest in 
provincial circles. One hundred and fifteen brass bands, 
mostly belonging to the North and Midland Counties, 
have entered to compete for sundry valuable prizes to be 
awarded to the best players. The origin of these bands is 
easily accounted for, and their constitution very simple. 
In the large manufacturing establishments, the workmen of 
late years, from the early closing movement and other 
causes, having more time on their hands than they knew 
well what to do with, turned their attention to music as 
the most agreeable recreation, and the surest resource from 
weariness. They purchased a few cornets and trumpets by 
subscription, learned how to play, or taught themselves, and 
formed the nucleus of a brass band. The late improve- 
ments, and the introduction of the valves into brass instru- 
ments, which renders playing on them comparatively easy, 
decided their choice, and the difficulties of learning being 
readily surmounted, gave a new impetus to the associa- 
tions, and tended greatly to their advancement and increase. 
Another reason why brass instruments only were selected 
was, that the players being compelled mostly to exhibit in 
the open air, the loudest and most sonorous instruments 
had the preference. Example, no doubt, had something to 
do with it. The cavalry regiments, always quartered in 
the large manufacturing towns, with their splendid brass 
bands, continually excited the emulation of the workmen. 
Generally speaking, while the clarionet, oboe, flute, or 
bassoon requires years of assiduous practice to master, a 
certain proficiency may be attained on the cornet-a-pistons, 
trombone, horn, ophicleide, and its various congeners, com- 
paratively, in a few weeks. This was a great matter for 
men engaged all day in hard labour, and who could only. 





devote a few minutes at atime to practice.’ Moreover, the 
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cheapness of brass instruments compared with wood, their 
greater durability, and the little care demanded for their 
preservation, were not without their influence. Not to 
seek for further causes, sufficient has been shown to explain 
why mechanics and artizans should have preferred a band 
of brass instruments entire to one constituted of wood and 
brass in combination. The men went to work with a good 
will ; engaged competent teachers, and had music specially 
arranged for them. The facility of playing and facility of 
purchase thus afforded, together with instruction from 
without and application from within, soon displayed sur- 
prising results, Suddenly, throughout the length and 
breadth of Yorkshire, amateur bands started up as if by 
magic. All were composed of men attached to the factories 
or large “ works.” Other districts followed the example of 
the four Ridings, and the whole of the North of England 
resounded with tuneful brayings from myriads of brazen 
throats. Such music could not fail to speak loudly to au- 
thoritative ears. In a brief while some of these brass 
bands played so well as to obtain a certain amount of local 
reputation. Challenges were sent forth from county to 
county—from riding to riding—from parish to parish—nay, 
from factory to factory ; contests took place ; prizes were 
awarded. ‘These meetings had their fine issues. Emulation 
and rivalry were established on a pacific footing, and much 
lusty wind was expended, not in vain, in the honourable 
struggle for executive superiority. 

Mr. Enderby Jackson of Hull, a gentleman who has been 
for many years one of the most indefatigable and earnest 
promoters of popular music in the north of England, and 
who has done as much as any man of his day to introduce 
good music inte village homes, was the first who thought he 
could employ these musical bodies to valuable purposes. 
He originated public contests between brass bands, which 
were given at Bristol, Wolverhampton, Leicester, and 
numerous small towns, such as Doncaster, &c. When first 
these prize meetings were held, amateur bands were a 
rarity. Now, however, there are few large’manufactories or 
workshops in the north of England without having their 
“musicians” attached to the establishment. The “ Grand 
National Contest ” about to come off at the Crystal Palace 
is the natural result of these minor gatherings, and, with a 
desire natural to enthusiasts in art, each body is anxious to 
assert its title to excellence in presence of the best consti- 
tuted authorities in the kingdom. 

Of the one hundred and fifteen bands entered to contend 
for the various prizes on the 10th proximo, many have 
obtained such special excellence as to give rise among their 
several supporters to a vast deal of speculation as to who 
are likely to become the victors. We do not wish to appear 
invidious, but a few of these bands have been so strongly 
recommended to us, that we think we shall only be doing an 
act of justice in recording their names. These are :—Black- 
Dyke Mills (Yorkshire) Band, Beaumont’s Holmfirth, Dews- 
bury, Darlington Sax-horn, Meltham Mills (Yorkshire), 
Baldon (Yorkshire), Chesterfield, Morley, Staleybridge Old 
Temperance, Ossett Temperance, Clerkheaton Victoria, 
Huddersfield, Saltaire (Bradford—Titus Salt’s), Sunder- 
land V. R. Artillery, and Lowmoor Ironworks. These at 
present are the favourites among the better acquainted and 
the more speculative; and in all probability to them one or 
more of the prizes will be awarded. Nevertheless, it has 
been whispered that there are several non-fuvourites among 
the competitors who stand a capital chance of coming in 
first, and who are all the rage in the coal and mining 
districts, where their policy is to keep things dark. 








The following are the prizes to be distributed :— 
1, An Euphonion, by Messrs. Boosey & Sons, electro-plated, value 30 
ineas. 

— A Contra-Basso, by Messrs. Distin, electro-plated, value 35 guineas. 
3. A Cornet-a-Pistons, by Courtois, electro-plated, value 18 guineas. 
4. A set of Boosey’s Brass Band Journal, bound, value 12 guineas. 
All music hath its intellectual uses, and even brass band 

performances, so far down in the scale of art, may exert 
an influence not to be disregarded by those who seek to 
make man better and wiser. Upon the poor labourer, sen- 
sitive to melody only, a simple home-tune, denuded of 
all but the barest harmony, may have an effect equal to 
that of one of the mighty symphonies of the giant of the 
orchestra upon an educated mind. “ We gain a knowledge 
of heaven but by glimpses,” and so the artless strain 
breathed through a few polished tubes, may convey to the 
untutored ear the first imaginings of that glorious art, the 
full enjoyment of which is a heaven to the proficient. The 
social effects of music upon illiterate minds are still more 
defined and beneficial. When the day’s labour is past, the 
worker of iron or delver in the mine, instead of betaking 
himself to potations and boon-companions, seeks for recrea- 
tion in the society of a chosen few, who with hearts at 
all events attuned to harmony, humbly strive for mastery 
in the gentlest and most refining of the arts. Can such a 
man be constituted for evil deéds, too often the consequence 
of a few hours hanging heavy on minds incapable of re- 
source? Is not such a man rather befitting himself for 
the true purposes of life—honest fellowship with his kind, 
and a determination to better his mental condition ? 

Let the brass bands therefore prosper. Let them con- 
tinue to exercise their influence far and wide, and, after 
their manner, proclaim the supremacy of music in accom- 
plishing good. With their sounding interpreters let them 
speak aloud in high places and in low places—let them 
become oracles and preachers of social regeneration to the 
lowly and untaught ; and let their motto be 


Svont ta Tromsa. 
——-4- 


RINCE GALITZIN’S Russian Concert was a great 
success, though, to our disappointment, we found that 

the Prince had not brought with him to England his cele- 
brated corps of singers; nor had he even adopted our 
suggestion of telegraphing for them to Tamboff, their ordi- 
nary residence. But he found highly efficient substitutes, 
as far as the execution of solos and concerted pieces was 
concerned. In Gaspaje, Louisa Pyneova, Saintonova-Dol- 
biska, and Arabella Goddarda; and in Gospodini, Santley- 
off and Pateyski. The concert was conducted in excellent 
style by the Prince—whose ancestors, by the way, have 
long been in the habit of leading ; and the programme (as 
we have mentioned elsewhere) included several of his high- 
ness’s own compositions. Of the variety of these, some 
notion may be formed, when we mention that among those 
performed on Wednesday were a deeply impressive “ Santa 
Maria” for the choir, an arrangement of a Russian melody 
for two voices, and a very original waltz for the orchestra. 
The other Russian composers represented were Bortniansky 
and Glinka; a chorus from one of the religious services of. 
the former, and several pieces from the operatic work of 
the latter, being executed. As we believe Prince Galitzin 
intends to give several more concerts of Russian music — 
and it is rumoured that he moreover intends to produce one 
of Glinka’s operas in its entirety — our readers wilh 





perhaps feel interested in hearing some details respecting 
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the lives and labours of the only two Russian composers, 
in addition to Prince Galitzin, with whose works the British 
public have yet made acquaintance. . 
In Russia, as in all other European countries, the earliest 
music is the music of the Church, and the most ancient 


musical document in Russia is a canticle composed in- 


honour of two Russian princes who were canonised in the 
eleventh century. The manuscript of this canticle was 
discovered not very long since in the monastery of St. 
Sergius, near Moscow, and Count Dmitri Tolstoi, who has 
published a highly interesting work on the subject of early 
Russian music, argues with reason that it must have been 
written in Russia, inasmuch as no one out of Russia would 
have taken any interest in the canonisation of two Russian 
princes. In the course of time the music of the Russian 
Church, which had originally been borrowed from Byzan- 
tium, lost much of its oriental character ; and towards the 
end of the seventeenth century, the adoption of the European 
scale, together with the imitation of Italian models, had so 
transformed it, that the Patriarch of Constantinople felt it 
necessary to send-a choir to Moscow, with the view of re- 
storing the ancient Greek chants, of which the tradition 
had been lost. .But the Constantinople choir did not suc- 
ceed in their mission, and, indeed, the Russian Church 
music needed a reform of a very different nature from that 
contemplated by the Patriarch and his vocalists. Without 
going back to the antiquated and unsuitable Greek style, it 
was highly desirable not to continue the imitation of the 
Italians, which involved a complete sacrifice of words to 
music ; for, in addition to the natural differences between 
the Russian and Italian languages, it must be remembered 
that the service of the Roman Church is in verse, whereas 
that of the Russian is in prose. Bortniansky was the first 
Russian composer who went seriously to work to harmonise 
and re-arrange the ancient and disorganised church music of 
his country. “ The ¢imes were out of joint ;” but it was not 
Bortniansky, it was Lvoff, the composer of the Russian 
national hymn, who was “born to set them right,” and who in 
his twelve volumes of church-music, has adapted the ancient 
chants to the rhythm of the Russian words, so that they are 
now pronounced correctly, in the order in which they occur 
in the service, and without repetition. Bortniansky, how- 
ever, after his return from Italy, where he spent eleven 
years, wrote for the Russian Church the first music that it 
possesses ; among other things a Mass in three parts, and 
forty-five Psalms, in four and in eight parts. During his 
residence in Italy, Bortniansky appears to have composed 
operas, symphonies, sonatas, but no music of a strictly 
religious character ; this, however, was the style in which 
he excelled, and to which he exclusively devoted himself 
after his appointment as Director of the Imperial Choir— 
an office in which he was preceded by Salieri. Many who 
do not know the name of Bortniansky, are, nevertheless, 
familiar with some of his compositions, which have been 
adopted by the Roman Church, and may be heard in the 
churches of Paris, and, for all we know to the contrary, in 
those of Italy. 

The name of Michael Glinka is not new to the constant 
and scrupulous readers of the Musical World. About a 
year ago we published an article from the pen of a highly 
esteemed contributor, on seventeen of his (Glinka’s, not our 
contributor’s) songs—being either detached compositions, 
or selections from the operas of Rooslan and Loodmila and 
Tizne za Tzarya. We also printed, a few months since, 
an article on the strange fortunes of the said Rooslan and 

mila, of which the end was, that the scenery, costumes, 


score, and orchestral parts of the work were burned in the 
fire that destroyed the Tsirk theatre last year. The charm- 
| ing trio by Glinka, performed at Prince Galitzin’s concert, 
is from Tizne za Tzarya, or Life for the Tzar—an opera 
founded on the story of the peasant Ivan Soussannin, who, 
when Michael, the first of the Romanoffs, was being pur- 
sued by the Poles (at that time the oppressors, not the 
oppressed, of Russia), misled the invaders, so that the Czar 
| was able to escape, and refused, though put to the torture, 
| to inform them of the route the Czar had taken. 
| Doubtless, at one or more of the other concerts which it 
is Prince Galitzin’s intention to give, some of the composi- 
tions of the contemporary song-writers of Russia will be 
| performed. Songs in the Russian national style, and in 
that of the Russian gipsies, would be equally novel and 


| acceptable to an English audience. 
a” a specimen of the care with which M. Fétis has set 
about the task of remodelling his great work, La 
Biographie Universelle des Musiciens, by incorporating with 
the new edition everything that struck him as worth appro- 
priating, we may cite (inter alia) the paragraph relating to 
Beethoven’s celibacy, and the causes generally assigned for 
that self-imposed privation on the part of the illustrious 
composer. In the first edition the matter is disposed of 
in a few brief sentences: “ Beethoven”—it informs us— 
“ never married; M. de Seyfried even asserts that he was 
never known to have had any tender attachment. The 
author of the present Biography, nevertheless, remembers 
being told by Joseph Woelfl (the pianist and composer— 
once a pupil of Beethoven’s), of a certain lady to whose 
house Beethoven used frequently to go in his youth, and to 
whom he was very much attached, though he never con- 
fessed it. He appeared stung with jealousy whenever 
compliments were addressed by any other persons to the 
object of his attachment. In such cases the pianoforte was 
the depository of his thoughts, and was made to reflect the 
storm that raged within him. A single look from the lady, 
however, accompanied by a few kind words, brought back 
tranquillity to his heart, and caused sweet melodies to suc- 
ceed the harsh discords of his impetuous and passionate 
soul.” 

In the second edition, this paragraph is enriched with a 
quantity of new and valuable matter. Dr. Wegeler, the 
friend of Beethoven’s childhood and youth, never recollected 
him without some attachment, and generally one which 
exercised a great influence on his thoughts and actions. 
(“ Beethoven war nie ohne Liebe, und meistens von ihr im 
hohem Grade ergriffen.”) Schindler, “ Ami di Beethoven,” 
(also his Boswell and biographer), not only admits this 
assertion to be correct, but furnishes confirmatory details of 
considerable interest. The objects of Beethoven’s regard 
were always, it seems, persons of high rank, a circum- 
stance accounted for by the nobleness of his disposition, and 
his frequent intercourse with the upper classes of society. 
His love, however, was always Platonic; the heart and the 
imagination were chiefly concerned, the senses playing but 
a subordinate part in the drama. For several years, Beet- 
hoven was attached to Mlle. Julie de Guicciardi, who after- 
wards married the Count de Yallenberg, and to whom he 
dedicated his sonata in C sharp minor, (the well-known 
Mondscheins, or “ Moonlight sonata.”) Some letters written 
in the summer of 1806, from a watering-place in Hungary, 
whither the great composer had repaired in the hopes of 
finding a remedy for his deafness, and published in 
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Schindler’s Biography, tend to show that in this instance, 
at least, Beethoven’s love was reciprocated. Schindler 
mentions also an affaire de ceur between Beethoven and 
the Countess Marie d’Erdfdy, to whom he dedicated the 
grand trios in E flat and D, Op. 70. Ferdinand Ries, 
too—Beethoven’s favourite pupil, and who lived with him 
for a long time on the most intimate terms—says, that his 
master’s love-fits were seldom of very long duration, and 
that the most lasting evidence of constancy he could cite 
did not outlive seven months! Beethoven’s passion for 
Mile. de Guicciardi, nevertheless—with deference to Ries 
and Wegeler—retained its hold on him for years. These 
additions to the chapter of love in Beethoven’s “ Life” 
greatly enhance its value. Not satisfied with these, how- 
ever, M. Fétis touches on the subject of Beethoven’s 
Sriendships, about which the first edition of the Biographie 
Universelle was altogether silent. The illustrious musician 
seems to have been no less sensible to friendship than to 
love, but was so extremely sensitive, even on the most 
trifling points, that his self-esteem was easily wounded, and 
he would quarrel with his best friends. His brothers, who 
frequently disturbed his tranquillity, and were the cause 
of his greatest annoyances, took delight in poisoning his 
mind with doubts about those for whom he entertained the 
sincerest affection, in order themselves to sway him the 
more completely to their purposes. Beethoven used to 
listen too readily to their insinuations, and instead of 
demanding a frank explanation, would sulk and repel by 
his coolness those against whom he fancied he had 
grounds of complaint. If, however, any one succeeded in 
persuading him of his error, he at once hastened to 
confess he had done wrong, implore forgiveness, and 
make every atonement in his power, with cheerfulness and 
alacrity. Although exceedingly attached to the friends of 
his’youth, years sometimes elapsed without his even thinking 
of them. 

One of his letters to M. Wegeler, the companion of his 
infancy, involves a confession that he had not written to 
that intimate friend even once during the space of seven 
years. Although almost as intimate with Schenk, the first 
who explained to him the defects of his musical education, 
he would appear to have forgotten his mentor altogether, 
when, one day, walking with Schindler on the Boulevards 
at Vienna, he met Schenk, of whom he had lost sight for 
nearly twenty years. Mad with joy at once more meeting 
so old and true a friend, who for ought he knew might 
have been already in the grave, Beethoven dragged him 
into a neighbouring wine-shop (at the sign of the Hunter’s 
Horn), and, calling for wine, with a gushing outburst of 
feeling, as of youth, the generally taciturn and abstracted 
artist abandoned himself to uncontrollable gaiety, and nar- 
rated, in uninterrupted succession, an almost endless series 
of stories and anecdotes. After an hour thus spent in 
mutual unconstrained expansion, Schenk and Beethoven 
separated, never to meet again. This took place in 1824, 
in less than three years after which period the great 
“tone-poet ” had ceased to exist. 

The chapters on love and friendship are followed by one 
devoted to Beethoven’s family relations. ‘The character- 
istic anecdotes follow—of which, by the way, M. Fétis has 
made a most discreet and appropriate selection ; and finally, 
we have a chronological catalogue of Beethoven’s works, 
followed by an examination of the biographies, essays, ap- 
preciations, and other writings on the subject. If the 
Test of the new edition of Za Biographie Universelle 
des Musiciens be on a par with the article “ Beethoven,” it 





will be no less-a book of inestimable value than of un- 
exampled labour and research. 


—-—4-—--- 


| ype seven years ago every London play-goer was 

astonished by the marks of genius displayed by a 
comedian of small stature, named Robson, in a burlesque 
on the Merchant of Venice entitled Shylock. There was 
no lack of comic actors at the time, and the world had been 
completely surfeited with burlesque. Nevertheless, this 
same Robson displayed so much tragic earnestness in the 
midst of his grotesque whimsicalities that the critics were 
puzzled altogether, and began to ask themselves whether a 
first-rate tragedian, suspecting that the age for “legi- 
timacy ” was gone, was not impudently palming himself 
off as a low comedian. 

The puzzle is now at an end. Most people are at present 
aware that Mr. Robson is mo¢ a tragedian, but a genius of a 
peculiar sort, who has carved out a path for himself. The 
merely comic is not his element, save when it consists in a 
strongly coloured representation of marked character ; 
but in the art of infusing a drop of pathos into a goblet of 
fun, Mr. Robson is unrivalled. To make people check 
themselves in the midst of laughter, to wipe a tear from 
their eyes,—to startle them with a serious unction, when 
they are idly listening to a parody on some popular song,— 
this is the mission of Mr. Robson. Of modern actors, he is 
the real humorist, in the Thackeray sense of the word,—the 
man with an instinctive knowledge of human nature, of 
that strange region in which smiles and tears are contending 
for supremacy. Of modern actors, he is the one man who, 
undertaking a new part, awakens the curiosity of the whole 
metropolis. 

On Tuesday next, Mr. Robson will revive the burlesque, 
Shylock, and also perform in the Porter's Knot. These 
two pieces are the respective types of the two departments 
to which he devotes his talent. In the burlesque he is 
a creature of conceits and oddities, through which a deep 
earnest nature is constantly apparent. In the diminutive 
drama he is the fond father, and the man of unblemished in- 
tegrity, rendered comic by the results of a vulgar training, 
but pathetic in the extreme, when the intrinsic worth of 
the man rises above the effect of circumstances. Those 
who visit the Olympic Theatre, on Tuesday next, will 
witness two of the greatest histrionic creations of which 
the present day can boast. 


OO 


Mr. Benepict as Composer AND Pranists— “The most re- 
markable feature in the first part * was Mr. Benedict's masterly 
and beautiful execution of his own admirable concertino for piano, 
with orchestral accompaniment — one of the very best works del 
genere which the modern school can boast. The unaffected 
sympathy and genuine affinity of mind which connect Mr. 
Benedict unmistakably with his instructor and model, Carl Maria 
von Weber, are here (as in all Mr. Benedict’s most important 
compositions) very strikingly exhibited. To resemble so great.a 
writer as the author of Der Freischiitz, without incurring the 
reproach of plagiarism, is praise indeed; for nothing less than a 
kindred genius could accomplish so much. Mr. Benedict's playing 
was worthy of his music. The delicate and beautiful. touch, 
symmetrical phrasing, chiaro-oscuro, and perfectly neat and 
nished “execution” (taking this word in its special sense) which 
have ever characterised Mr. Benedict’s performances on the 
pianoforte, were never more delightfully exemplified than in his 
rendering of the concertino, which was enthusiastically applauded, 


‘* In allusion to Mr. Benedict’s concert, on Monday last, 
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as it well deserved, not only at the termination, but whenever 
‘tutti’ afforded a plausible excuse for — honour to the 
soloist. Mr. Benedict, who, be it understood, plays the music of 
others as well (in every sense) as his own, also took part in an 
ingenious, brilliant, and immensely-difficult duet for two pianos 
(on themes from Meyerbeer’s Robert le Diable), with its gifted 
author, the famous ‘lion-pianist,’ Herr Léopold de Meyer, with 
whom it is not too much, ‘hough a great deal, to say that he fairly 
shared the honours.”—Morning Post. 


Here Srravs at THE Monpay Porvrar Concerts. — The 
first appearance at these concerts of a violinist with such legiti- 
mate claims to notice as Herr Straus (from Frankfort) must not 
be passed over without a line to record that it was a, and 
deservedly successful. All genuine amateurs are acquainted with 
the Tenth Quartet of Beethoven, and know that it is one of the 
most difficult to play, no less than one of the most profound and 
poetical, of the seventeen master-pieces which the greatest of in- 
strumental composers has bequeathed to the world of art. In this 
_ (which had already twice been led with great ability by M. 

Wieniawski at the Monday Popular Concerts) Herr Straus made 
his coup d’essai before an audience become critical through the 
force of admirable examples, and so by no means easy to conciliate. 
Herr Straus, however, in the first part of the first movement had 
done enough to satisfy all present that he was no mere flashy pre- 
tender, but, on the contrary, an artist of the foremost rank ; while 
all the rest, up to the final variation of the theme of the concluding 
movement, was to match. Thus the Frankfort violinist was not 
plucked,” but passed his examination triumphantly. The deci- 
sion was most just, Herr Straus being not merely all that report 
had given out in his favour, but something more. Besides the 
Tenth Quartet, he played the Romance (No. 2), accompanied by 
Mr. Benedict on the pianoforte, and the Quartet in D major, the 
finest of the early set of six, numbered Op. 18, and the one which 
in certain places (instance the minuetto and trio) exercised an un- 
doubted influence upon Mendelssohn.— Times. 


Crementrs Sonata 1x C Mayor, Or. 39.*—(From the 
Atheneum.)— 

“ Mr. C. Hallé’s Second ‘ Rehearsal’ was excellently well ‘ recited’ 
the day before yesterday. Nothing could be better than his playing. 
Of this, as interpreting Beethoven, Mendelssohn, and Chopin, and Mr. 
Hallé, there is no need to speak; but we were especially grateful for 
the grace and vivacity thrown into the selections given from the works 
of Scarlatti (the second piece as fresh as though it had been but yester- 
day), and for another Clementi sonata, Op. 39, No. 1,—numbered 25 in 
André’s new edition, which may be called another Clementi jewel from 
a mine, the opening of which is only beginning. The expressive, yet 
animated, dignity of the opening Allegro di molto, the life and originality 
of the last finale in 3 C major, of which we cannot but fancy Beethoven 
may have heard when busy with his first set of Bagatelles, establish the 
work as a master-piece,—thanks to the address and spirit of the player 
who established it on Thursday.” 


[The same sonata of Clementi,” says the programme of the 
last Monday Popular Concert, “ was performed on the third 
‘Italian Night,—June 4th,—by Miss Arabella Goddard.”] 


THEODORE RITTER AT THE PHILHARMONIC.— “The solo instrument- 
alists were Herr Ritter, a pianist quite new to this country, and M. Paque, 
the well-known violoncellist. The former was triumphantly successful, 
as he well deserved to be. The numerous disappointments we have 
experienced of late years with respect to ‘distinguished foreign pianists,’ 
whose visits to our shores were heralded by magnificent ‘ puffs pre- 
liminary,’ cach player being set down for the nonce as the greatest of 
the great, rendered us, we must own, somewhat sceptical about the 
merits of Herr Ritter. We were thus surprised no less than delighted 
to find in this new performer a consummate master of his instrument — 
a pianist whose executancy presents a combination of manual agility 
with purity and elegance of style which not one player in a thousand 
attains to. Herr Ritter possesses, too, in its highest perfection, that gift 
of nature, a beautiful and sympathetic “touch.” He handles his piano 
as though he loved it, and the piano seems to return his affection. The 
piece selected by; Herr Ritter for his début at the Philharmonic was 
Hummell’s fine and far too rarely heard concerto in A minor. Herr 
Ritter could not have chosen more wisely. Nothing more thoroughly 
‘ pianistic’ than this work exists; and perhaps there is none in which 





* Monday Popular Concert Library—No. $ (in the press). 











so much effect may be made in a natural and orthodox way by a 
legitimate pianist. We do not mean to say that Hummell’s concerto in 
A minor is not ‘ difficult’ to play, for it demands graces of style and 
expression which none but a great artist can supply ; but the florid 
passages, truly brilliant though they be, are all what is termed ‘grateful’ 
— that is, they lie well under the fingers, and repay with interest what- 
ever labour they may have exacted from the player. Herr Ritter was 
enthusiastically applauded, and recalled twice after his masterly 
performance.” Morning Post. 


> 


GLUCK’S “IPHIGENIA aaa Ma ST. JAMES’S 


Tue triumphant success achieved by the revival of Gluck's a 
at the Théatre Lyrique in Paris last winter, suggested to Mr. 
Charles Hallé the production of another master-piece of the 
illustrious and too-forgotten composer, at the Gentlemen’s Concerts 
in Manchester. Mr. Hallé had many chefs-@euvre to select from. 
He chose Iphigenia in Tauris, one of Gluck’s latest dramatic 
works, and unquestionably one of his grandest. Iphigenia in Tauris 
was written expressly for the Grand Opera of Paris, and was 
produced in 1779. The subject forms a sequel to the opera 
Iphigenia in Aulis, written to an adaptation of Racine’s traged 
of that name, and brought out at Vienna a year or two after Gluc 
had declared his new dramatic style in Orfeo and Alcesté. 
Iphigenia in Tauris was not at first eminently successful; it grew, 
however, upon the Parisian public, and was held in high estimation 
for many years. 

This is not the place to discuss the question why Gluck’s operas 
have never awakened any sympathy in British audiences. We 
might suggest, as a reply, that British audiences have seldom had 
an opportunity of testing their likes or dislikes. It is certain] 
very questionable whether operas in which long recitatives consti- 
tute an integral and important part of the score would ever 
become seplier in this country. To the musical thinker, these 
sublime dialogues and soliloquies have a meaning and a purpose 
beyond what they convey to the ear, and suggest thoughts that 
transcend even the most entrancing melodies. But mixed audi- 
ences must be pleased through the senses ; and until the operatic 
public become homogeneous, we fear there is little hope for 
Gluck’s lofty inspirations attaining a wide popularity. 

Certainly nothing was left undone by Mr. Charles Hallé on 
Wednesday night to recommend Iphigenia in Tauris to the 
hearers. An admirable band and chorus were engaged, and the 
—— parts of Iphigenia, Pylades, and Orestes, were sustained 

y Miss Louisa Pyne, Mr. Wilbye Cooper, and Mr. Santley, with 
Miss Susanna Cole and Miss Theresa Jefferys as Diana and the 
Priestess. 

The performance was a decided success, so much so, that it 
is announced for {repetition on the 4th of July. There were five 
encores, two being awarded to the chorus, “ Chorus of Scythians” 
by the male choir, and “Hymn to Diana,” by the female choir. 
Miss Pyne sang the long and arduous music of Iphigenia with 
untiring energy, and exhibited the beauty of her voice and perfect 
style throughout. Mr. Santley was extremely powerful in the 
grand declamatory music of Orestes,—more splendid singing 
indeed we have not heard for years, from native or foreign artist, 
—and Mr. Wilbye Cooper, as Pylades, was highly intelligent and 
effective, while Miss Susanna Cole and Miss tt Jefferys both 
acquitted themselves honourably in the small but important parts 
of Diana and the Priestess. 

Mr. Charles Hallé was received with immense cheers, both on 
his entrance and retirement from the platform, in which the band 
and chorus joined heartily. His début in this metropolis as a con- 
ductor is an unprecedented success. 


SS <— 


THE ORPHEONISTS AT THE CRYSTAL 
PALACE. 
( Communicated.) 
Tue Orpheonists will arrive during the afternoon of the 24th. The 
western line of France has several special trains appointed to leave 
Paris between 9 and 11 p.m. on Saturday night, and five, or if needed 
six, large steamers will await the trains at Dieppe, arriving at London 
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Bridge station by several special trains in two relays from Newhaven, 
about one and eight o’clock. The northern line of France have appointed 
special trains to leave Paris at 11°30 p.m., and three extra steamers will 
await the arrival of the passengers at Calais and Boulogne, reaching the 
London Bridge station of the South Eastern Railway in the course of 
the following afternoon. It has not been found practicable to make use 
of the offer of the Peninsular and Oriental Company to send specially 
one of their steamers to Cherbourg, from the circumstance of that port 
being connected with Paris by only a single line of rails, and the 
government of France strictly prohibit excursion trains being run on 
lines thus circumstanced. The two new hotels in the Islington Cattle 
Market — buildings of enormous capacity — are being fitted up with 
beds for a large body of the Orpheonists, and it is probable that the 
North London Railway will afford the means of conveyance daily to 
Fenchurch Street, whence the distance is short to the London Bridge 
Station. To ensure the general arrangements being understood by the 
Orpheonists on their arrival, one hundred commissionaires, selected from 
the officers of each society, will precede them: these will arrive in 
London on Thursday night. 

That the preparations for the decoration of the Great Orchestra may 
not be interrupted, it was closed to the public immediately after the 
great dinner of the Scots Fusilier Guards on Wednesday. Running 
round the back of the orchestra will be fixed the names of each depart- 
ment of France in which the members of the musical societies are 
resident. - Between the names is a large gilt eagle, surmounted with 
tricoloured flags, the intermediate spaces being filled in with tricoloured 
escutcheons or shields, Wreaths of evergreens and flowers, and groups 
of palm trees and exotic shrubs occupy the lower portion of the back of 
the orchestra, interspersed with which are busts of celebrated men of 
France. In front of the organ emblematic devices are being prepared 
by Mr. E. T. Parris, whose labours in connection with the restoration of 
the interior of the dome of St. Paul’s are well known. A matter of 
interest will be the exhibition of the banners and emblems of each 
society. These will be arranged along the rising front of the orchestra ; 
many of them are magnificently embroidered and decorated. In the 
middle of the great orchestra will be ranged the Band of the Imperial 
Regiment of Guards, In front a number of harpists will be stationed, 
who are engaged to accompany the chorus written expressly for the 
occasion by M. Halevy, who it is anticipated will, with other members 
of the French Committee of Patronage, visit this country with the 
Orpheonists, Both the band and the harpists have been placed as near 
as possible to the front, because although the full choruses can be 
heard in any part of the vast locale in which the Festival will be held, 
the extreme delicacy of the wind instruments of the Guides Band will 
render the possession of reserved seats in the forward blocks desirable. 

In addition to accompanying the vocal music in each day’s selection, 

the Band of the Guides will perform selections from their extensive 
répertoire; and as the arrangements for the audience will be the same 
as at the Handel Festival, this celebrated band will be heard with the 
attention which was not possible on the occasion of the féte for the 
Patriotic Fund in October 1854. 
_ As a conclusion it may be fitting to notice the formation of an 
influential committee of members of Parliament, selected irrespective of 
political views, who have kindly undertaken to render any assistance in 
their power to the Orpheonists, on production of their special passports, 
at such places of public exhibition or industrial character as are not 
usually open to visitors, A committee room for this purpose has been 
established at 4 Old Palace Yard. 

The stay of the Orpheonists is limited to one week ; they will leave 
England on the first of July, the three performances being fixed for 
Monday 25th, Tuesday 26th, and Thursday 28th June. 


— SoS 


A MAN OF MARK. 
(From the Midland and Northern Counties Herald). 


Tar week, which commenced with the festivities and sports of Whit- 
suntide, is to be further enriched, for the lovers of rational recreation in 
Newcastle, by a visit from Dr. Mark, and his famous band of juvenile 
musicians. The musical enterprisejwith which the name of this gentle- 
man is so worthily associated is not a speculation, but a mission ; and 
the doctor himself is not a speculator, but an apostle. It is important 
for the public to bear this distinction in mind, because by losing sight 
of it — and classing Dr. Mark with the thousand and one caterers for 
the amusement of the people who overrun the country, producing 
disappointment more frequently than satisfaction, and vitiating instead 
of elevating the popular taste by the character of their entertainments 
~—the public rans the chance not only of losing the opportunity of 


o — 


enjoying a high musical treat, but of advancing the interests of a highly 


meritorious undertaking. Whitsuntide has for the time being put a 
period to political debate. The parliamentary mill is at rest ; and 
although topics of vital interest to mankind are turning up with every 
new minute, in Italy and other quarters of Continental Europe, the 
discussion of these can at least wait the passage of our brief holiday. 
Dr. Mark comes with his music at an appropriate season, and as we 
believe his enterprise capable of producing no small amount of social 
benefit to the people of this country, and because the history of that 
enterprise is intrinsically an interesting one, we may do worse than lay 
a brief outline of it before our readers. 

Dr. Mark is a native of Germany, but it is long since he adopted 
England as his home ; and it is also long since he perceived that 
although the musical education of his adopted country had been sadly 
neglected, her sons and daughters had musical capabilities equal to the 
Germans, the Italians, or any other people popularly supposed to have 
been more highly gifted by Apollo. Toa gentleman of musical tastes, 
and musical culture, this fact could not be long in revealing itself, for 
the national music — using the term national in its widest significance 
as comprehending the three kingdoms — furnishes sufficient evidence of 
the fact that the divine art has been successfully, if not universally, 
cultivated in these realms. The question which Dr. Mark proposed to 
himself, and which for twelve years he has been attempting to solve, 
was whether it was not possible, by a proper system of education, to 
inspire all classes of the community with a love of music, and bring its 
refining and elevating influences to bear more directly, and with greater 
force, upon the domestic life of the people ? It is quite certain, as we 
learn from history, sometimes incidentally, and sometimes by more 
direct testimony, that centuries ago music was found more frequently 
among the household gods of all ranks than it is at our own time. 
Ellis, Gibbons, Morley, Wilbye, Wilks, Bennet, Boyd, Bull, Dowland, 
Ford, and Ravenscroft, keep the old centuries of English social and 
religious life vocal; and while musical performances on a scale of 
magnificence, considering the circumstances of the times, which might 
make Englishmen of the present age, familiar as they are with Handel 
commemoration concerts and other Sydenham miracles of a musical 
kind, open their eyes, were provided for the entertainment and at the 
expense of the great ones of the kingdom, the inmates of lowly cottages, 
both rural and urban, had sufficient culture in the musical art to enable 
them to lighten the labour of the day, and relieve the monotony of their 
unoccupied evenings with the charms of song. The madrigals of the 
Elizabethan era attest the skill of the English composers of the period, 
and must have required no mean performers to do them justice, and 
the masques which in that and the two succeeding reigns were so 
frequent in the houses of princes and nobles, entertainments which 
may be described as a combination of the drama and the opera, had a 
powerful influence in cultivating a taste for music among all classes. 
The object of Dr. Mark was, and is, to create a universal demand for 
music of a high order of excellence, and to cultivate a universal faculty 
of performing it. Why should it be confined exclusively to the Charch, 
the theatre, the concert-room, or the houses of the wealthy ? Might not 
the members of a working-man’s family be trained so as to sing and 
play with intelligence and taste, and might not the humble abodes 
of these be rendered more cheerful, more happy, less pervious to the 
attacks of intemperance, rudeness, bad temper, and the other evil 
spirits which attack the ignorant and the unoccupied? “Stimulated 
by a love for music,” says Dr. Mark, in an address to the Mayor 
and Corporation of Manchester, which we have before us, “stimu- 
lated by a love for music, which I have cherished since my child- 
hood, and an ardent desire to bring its heavenly influence within 
reach of all classes of society by disseminating a taste for music among 
the rising generation, I adopted music solely as a profession for carrying 
out my scheme, I began with composing and teaching music, I soon 
discovered that the method hitherto pursued was greatly defective, 
which prevented the genius of the pupil being properly developed. I 
then imposed upon myself the task of constructing an entirely new 
system upon a more simple and more effective basis.” The new system 
was first tested at Bristol, upon little Bristol boys, in a musical con- 
servatoire which the doctor established there for the purpose. The 
children attended in the evenings, and received gratuitous instruction, 
and by-and-bye a juvenile band was formed, and concerts given in 
Bristol and neighbourhood which surprised and delighted all hearers. 
It was something entirely new, and as wonderful as it was novel, to see 
mere children perform on instruments with a skill and effect which 
would have put many performers to the blush of six times their age, and 
ten times their training; and the success that attended these concerts, 
although not quite so great as their merit deserved, was sufficient to 
encourage Dr. Mark in his labours. In 1854 he recognised the Anglo- 
French alliance by dressing his corps of juvenile musicians in English 
and French military costume. Ultimately the Bristol institution was 
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iven up as being too limited a field ; and as the new enterprise was 
frtended to be national in its dimensions, its originator betook himself 
to the manufacturing districts, organised a band of boys selected from 
all quarters of the three kingdoms, and proceeded in his work with an 
energy and enthusiasm which could have been sustained only in con- 
sequence of its basis being laid on an intense love of his art, and which 
could not be damped by professional jealousy upon the one hand, nor 
temporary failure on the other, The purpose of Dr. Mark was to 
establish musical conservatoires in every important town in the United 
Kingdom for little children, so that the study of music might become a 
branch of national education in the humblest schools, For years he has 
prosecuted his work, travelling through England, Scotland, and Ireland, 
explaining end illustrating his system by lectures and the performances 
of his juvenile band, and testing the sincerity of his professions by 
admitting to his entertainments crowds of the poorer children either 
gratis or at merely nominal prices, The establishment of the Royal 
College of Music and the Manchester Conservatoire of Music in the 
great metropolis of cotton are practical efforts, which have been 
crowned with a large measure of success. The Royal College is 
intended for pupils from all parts of the country ; but none but pupils 
from Manchester, Salford, and neighbourhood are admitted to the 
Conservatoire. The pupils in the latter establishment receive in- 
struction in vocal and instrumental music in evening classes, either on 
payment of a moderate subscription or on condition of their services 
being given if required by the head of the institution ; or in evening 
classes, through the assistance of voluntary contributions. Orphans 
whose parents belonged to the musical profession, and poor children 
who have special musical talents, receive in the Royal College of Music 
a musical and general education, board, lodging, and clothing free of 
all expense, until they are fourteen years of age, when they are either 
apprenticed to a trade or remain in the college to be trained as musical 
professors. It will thus be seen, from the outline we have given of 
Dr. Mark’s mission, and of the means he has adopted in carrying it 
out, that it is one which deserves in an eminent degree the support of 
the public. We hear that up to last year he had spent 50,000/. upon it, 
and so heavy are the expenses attending the management of the 
Manchester institutions, in consequence of many pupils being educated 
either partly or wholly free, that, were it not for the support the doctor 
meets with in his musical tours through the country, we do not see how 
the institutions could be kept up. This support, however, is not so 
liberal as it might be, and at his last visit here a few months since was 
by no means s0 liberal as it ought to have been. The series of concerts 
to be given to-day and to-morrow we trust to see well attended. The 
concerts themselves will, we have no doubt, be of great merit, for 
Dr. Mark and his “ Little Men” never cause disappointment, and the 
mission in which he is engaged is one that ought to command the 
sympathy and the assistance of philanthropists of all orders, 
<<< a 
CotTincHam. — The opening of the grand organ at Cottingham took 
place last week. Special trains were run from Hull and Beverley, and 
at the morning service there was a very good attendance. In order to 
give greater effect to the services, arrangements had been made for the 
choir of Beverley Minster to attend; and in the morning and cvening 
full choral services were performed, JDivine service commenced at 
eleven o’clock, A.m., being opened by a symphony from Haydn on the 
new organ, by J. Williamson, Esq. (Mayor of South Shields). The 
prayers and lessons were read by the Rev. C. Overton, vicar; the litany 
by the Rev. Mr. Birtwhistle. At the communion service, the Revs. 
T. M. Macdonald and Mr. Garwood officiated; and the sermon was 
preached by the Rev. T. M. Macdonald, incumbent of Trinity Church, 
Nottingham, The rev. gentleman took his text from Revelations, 
xxi. 3—5. The musical services consisted of two voluntaries by 
Mr. J. Rogers, of Doncaster, on themes by Sebastian Bach; the Venite; 
Psalms (Feeton and Corfe); Te Deum and Jubilate (Dr. Whitfield) ; 
anthem, “Give the Lord honour,” Kent; Sanctus (Jomelli); Kyrie 
(Dr. Camidge); Gloria (Jackson); the Hundredth Psalm, and con- 
cluding extemporaneous voluntary, by Mr. Rogers. The powers of 
the instrument were fully tested by Mr. Rogers, who expressed himself 
of opinion that it is one of the finest in England, reflecting great credit 
on the builders, Messrs. Forster and Andrews. It would be invidious to 
particularise the quality of any portion, all being in such perfect con- 
Aition. The mechanism, though tested to the utmost by Mr. Rogers, 
worked uniformly well. The congregation of Cottingham church have, 
therefore, abundant reason to be proud of this addition to their beautiful 
village edifice. Amongst the company present were the Rev. Canon 
Wray, the Rev. Messrs. Kinnear, Brown, and Monk (Holy Trinity 
Church, Hull); the Rev. Mr. Cooper, Driffield; the Rev. Mr. Escell, 
Beverley ; the Rev. Mr, Sandars, incumbent of Skidby Church; Ben- 
jamin Haworth, Esq., and family ; Mrs, Barkworth ; Thomas Ringrose, 








Esq,, and family; John Ringrose, Esq., and family; Thomas Voase, Esq., 
and family, Anlaby House ; Mrs. Birtwhistle and family, &c. The 
collection at the conclusion of the morning service amounted to £75, 8s. 9d. 
Evening service commenced at half-past six o’clock, and the sermon 
was preached by the Rev. C. Overton, vicar. The choral services 
consisted of Psalms (Beckwith and Purcell); Magnificat and Nunc 
Dimittis (Dr. Whitfield) ; anthem, “God is our hope and strength” 
(Dr. Greene) ; 33rd Hymn (York); the Hallelujah chorus performed 
in a style which electrified the congregation, and voluntaries by 
Mr. Rogers and Mr. Williamson, The Beverley choir were very 
effective. The total collection amounted to £106, The church was 
crowded in the evening, and Mr. Rogers played gloriously. Mr. William- 
son is a good amateur organist ; and being a large subscriber (he and 
his father give £500 towards the organ) was asked to play the first 
voluntary. 

Bexrast.—(F'rom our correspondent.)— An interesting selection of 
pees from various masters was performed on Monday, the 11th inst, at 

olywood Church, in a most masterly manner, by one of our resident 
organists—Mr.F. J. Robinson. It is a remarkable fact that, whereas but 
five or six years ago there was not one first-class organist in this modern 
Athens, now we have several: and it proves what rapid strides music is 
making amongst us, that people will now listen to Bach with attention; 
and, indeed, seem to perceive that there is a “fitness” in his music, 
which they can scarcely see in Rossini’s prayer from Mose in Egitto, - 
“ played on all the stops,” alternately, for Divine Service. The follow- 
ing was the programme of Mr. Robinson :—Sonata (D minor), Bach ; 
adagio (sestet, Op 81), Beethoven; fugue (C major), Bach; Jerusalem 
(St. Paul), Mendelssohn; toccata and fugue (D minor), Bach; Santa 
Maria, Marcia Religioso, and allegro animato, Meyerbeer; allegretto, 
(Hymn of Praise), Mendelssohn; fugue (E minor), Bach, Our new 
hall—to be called the Ulster Hall—is being built; and from the 
completeness of the plans prepared by the Company’s architect, Mr. 
Barre, we have reason to believe that for convenience and comfort, espe- 
cially to the artistes, it will equal, if not surpass, anything in the United 
Kingdom, In size, it will be within two feet of the Birmingham Town 
Hall. The directors were unfortunately not in a position to complete 
the long-impending purchase of the Panopticon Organ until too late ; 
however, they are determined that its loss shall only be a pecuniary one 
and that we shall really have a grand instrument, one that will be in 
keeping with the hall, and a credit to the town. 


ME: WALLWORTH is in town for Pupils, and will be 


at liberty for Concerts, &c. until the opening of th 
Covent Garden, 10 the Autumn.—30 Edwards Street, cntunen Pan sa oe oe 


HITBY, YORKSHIRE.—WANTED, an efficient 


BRASS BAND, of not less than Eight persons, who wi 
perform daily on West Cliff, Whitby, and to be ches wieo at the sional os: ‘he Cone 
ja ge Renda 4 Bm rg mag Fed ad week, with references, to be forwarded to 
r ; 
ened hg y e@ Subscription Band, Mr. James Wilkinson, Hanover 


HURCH ORGANS.—Forster and Anprews, Organ 


Builders, Hull, have a number of SECOND-HAND ORGA 
sper bane baken Parry | built by Buvingsin, the late 3. 0. Babee Ee 
" , Holdich, &c.—Fo i : i 
Andrews, Organ Builders, Hull. + Prive 008 perticalars, apply to. Focster aed 


[THE MUTUAL LIFE ASSURANCE SOCIETY 

39 King Street, Cheapside, E.C.— A.D. 1834. — The TWENTY-SIXTH 
ANNUAL REPORT, Cash Account, Balance-Sheet, &c., are now read and b 
had on written or personal application.—Cuartes InGauL, Actuary. m ma pe 


NEW SONGS by J. W. DAVISON, « Rough wind 
‘ at moanest loud” (sung by Mr. Santley at 

© Swifter far than Summer’s fight.” (sung by Miss deg ag + pond Por ru) 
Concerts) ; “* False friend, wilt thou smile or weep,” Beatrice’s song in the & i 




















(sung by Madame Sainton-Dolby, at the Monday P. ‘s Hall) 
are published by Cramer, Beale. and Co. 201 late near 

‘t po bg tes form a 1, 2, os 3 of Vocal Illustrations of Shelley 

. San was encored in one of the thoroughly pi oetics 

of Shelley, by Mr. J. WwW, Davison, mentioned a Seator tee die rn ee 
wind that moanest loud,’ is a thoroughly good song.” Atheneum. wore, 
; s Madame mr wet greatest efforts were called forth by Mendelssohn’s 

Might’ seg, and Mr. J. W. Davison 8 ‘ False friend, wilt thou smile or weep’ (from 
Shelley’s ‘Cenci’), to both of which she did the amplest justice. The latter k i 
one of the most poetical and beautiful of the ‘ Vocal Illustrations of Shelle Peompe ed 
by Mr. Davison many years ago, and which, though rarely heard possase far Tor 
sterling merit than nine-tenths of the most admired songs of the da A i te I. 
lectual treatment of the words could not well be imagined. Mr faviaue bas a. 
plots inant the aplets apo Poetry, _ heightened its beauty by the potent cherme 

ster°art. alse friend, wilt i , 

perfection by Madame Sainton-Dolby, was enthusizatically applamdaa ni al 


Cramer, Beale, and Chappell, 201 Regent Bhat” pitas 


ORKS edited by J. W. DAVISON. Each with a 
1, DUSSEK’S PLUS ULTRA ser WORT EDEN Azo: 
‘ an ‘ r 
NATAS. In 1 val with a Biography of each ry ons ae ai crate taal 
i GERDWLSeGAS's SONos WitiioU't WORAS™ ame Ee 
and Preface, price 6s. ; or in 4to, 7s. 6d. cloth. * a ey Coe 
Boosey and Sons, Holles Street,’ 
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MESSRS. DUNCAN DAVISON & CO.’S 
NEW PUBLICATIONS. 


Brissac, Jules .....00 
Diehl, Louis...» 
Dawes, Albert ce. 

Ditt0 coorercorerseeseee 
Guené€e, L. secsseseieee 


Greville, Hon. Mrs. 


Holmes, W. H. ...... 
Ditto... 
Ditto.. 

Holmes, Miss G. .,. 
Ditto ..... 

Harvey, R, F....00++ 

Monreal, G.rsesesessees 

Mornot, Eugéne.,..... 
Ditto serrerersereeseree 

McKorkell, C. ....+. 

Pech, James sssosere 

Richards, Brinley ... 
Ditto resrssevsrseseeres 

Scarlatte, D. crssevee 


sanececeserecees 


Allen, G. Brrssssssssee 
Aguilar, E. .. ° 
Baker, Hosssssesesseees 
Balfe, M. W 
L- Ditto eoeseeseece 
Ditt0 cesssssseressnseee 
Cobham, M..... 
Foster, Alice ssssssss 
ORGIES, B. esiasccciars 
Liitz, W. Meyer ... 
DittO cecevossssotescece 
Meyerbeer, G.,...s0000 


Macfarren, G. A. 


McKorkell, C. ... 
Mori, Frank..scrsssee 
Osborne, G. A, seu 
Reichardt, A, ...sove 
Richards, Brinley ... 
THIRD cecocepetencoesvan 
DiIttO ‘scrssesdocoresee 
Stirling, bie 0 
Schloesser, Accesses 


' PIANOFORTE. 


“ BELLA ADORATA,” Morceau de boudoir .., 
“REINDEER GALOP” .,. 9 ws ave 

“ AULD LANG SYNE,” with Variations 

“ SOUTHDOWN POLKA”. en one 

“ LA CHASSE,” Morceau de Salon e0 

“ BALLABILE MILITARE” ... ws 
“HIGHLAND ECHO” 4, sve oe 

“ INSPIRATION,” by Wolff (Selections, No. 

* GAIETY,” by Handel (Selections, No. 2) 

“ AIR,” with Variations eco ew 


. “LES ETOILES ET LEUR LANGAGE" 


“ PENSEZ A MOI,” Reverie... ase 

“ LA DIVINA MELODIA,” Nocturne 

“ASUMMER’S DAY”. as 

“A SUMMER’S EVE” ... 

* MARCH” —§— xo ce se 

“ MAYDEW POLKA” 

“ LEOPOLD MAZURKA” 

“ BTREL,” Romiahetc stints se 

“ FUGUE in G MINOR,” from his Herpelehord 
Lessons, as played by Miss Arabella Goddard’ _,, 


VOCAL. 


“ THE MEADOW GATE” 


. “SYMPATHY” oe 


“ THE STEPPING STONES”... 
“TLOVE YOU" = ws ave create * te 
“TM NOT IN LOVE, REMEMBER” .,, «ws 
“OH, TAKE ME TO THY HEART AGAIN” .,.. 
“ AWAKE, LITTLE PILGRIM,” Sacred Song... 
“ MERRILY, MERRILY SHINES THE MORN”... 
“ EIGHT BALLADS,” Nos. | to 8, each ove 
“ UNDER THE LINDEN TREE” ... oe 
“MERRY LITTLE MAUD” .. ase nee 
“ ASPIRATION,” Cantique for Six Voices, aud Bass 
| a a a Pe 
“ THREE FOUR-PART SONGS,” for Male Voices, 
a re ry a 
“ FLOWERS, LOVELY FLOWERS” 
“ WERT THOU MINE” ... oo ave 
“ THE DEW DROP AND THE ROSE” 
“GOOD NIGHT” (Wiegenlied).. a 
“THE SULIOTE WAR SONG” ove 
“THE HARP OF WALES” _... aa 
“ THE BLIND MAN AND SUMMER” 
* LEONORA” ry) on 
“IT WOULD I WERE A BUTTERFLY sig 





so rPrnmPrenieoee wom —- ww em Fw we 


te wwe wm ww Hw ww WD 


werwmenemermrenwmnrp Ww we 


ccocoeoaeoeoeeeoecoeceo eo eS co of 


2 nroococanaconrmecesnsc ea 


aanascwcanannas 


London: DUNCAN DAVISON and CO, 244 Regent Street, South Corner of 


Little Argyll Street. 


Dépot Général de la Maison Brandus de Paris. 





NEW BALLADS, &c. 


Sung by Mr. Sims Reeves. 


MARGARETTA, by Batre 3s. 
I WANDER BY MY DEAR ONE’S DOOR, by HATTON sssssssssssssersssernrs 28. 6d, 





Sung by Madame Sainton-Dolby. 


JANET’S CHOICE, by Craripen 
THE SKIPPER AND HIS BOY, by Miss Gasrie. 
IT WAS FIFTY YEARS AGO, by Hatton 











Sung by Miss Parepa. 


JANET’S BRIDAL, by Craripe. 
DREAMLAND, by Craripex 








Sung by Miss Poole. 


WHEN YOU AND I WERE YOUNG, by ALLEN 
I REMEMBER IT, by Crariper 








Sung by Madame Weiss. 
THE BIRD OF SONG, by Hatton 


Sung by Mr. Thomas, Mr. Weiss, and Mr. Winn. 


THE GOLDBEATER, by Ran 3s. 
THERE’S NOTHING LIKE A FRESHENING BREEZE, by Ranvecoer, 3s. 








Sung by the Christy’s Minstrels. 
COME BACK, ANNIE, by J. L. Hatton 





‘BOOSEY & SONS, Holles Street. 





BOOSEY’S 
SONG MISCELLANY, 


A COLLECTION OF 


PART - 


Original Part-Songs, Choruses, &c. 


BY CELEBRATED COMPOSERS. 


Price Threepence each Number. 


"Welcome, Heavenly Peace,” Fourspart Song = ase oe Frank Mort 
“ The Bud is on the Bough,” Four-part Song—( Male Voices) Frank Mori 
“ And were they not the Happy Days?” Four-part Song .. Frank Mori! 
* Beauty is dead,” Four-part Song oo. om. oes Frank Mori 
“ Who shall be Fairest ?” Four-part Song ae oss Frank Mori 
“ © spare my Tender Flowers,” Four-part Song... - Frank Mori 
“ Ripe Strawberries,” Five-part Song ws. ase see + oe J.L. Hatton 
“ Smile, O Heaven, upon the Day,” Chorus (Satanella) M. W. Balfe 
_ “ Sancta Maria,” Chorus (Dinorab) as am Meyerbeer 
“ A Legend of the Rhine,” Part Song (Male Voices) . Henry Smart 
** The Hostess’s Daughter,” Part Song (Male Voices) Henry Smart 
“ The Rover,” Part Song (Male Voices) oe 8 ase Henry Smart 
“ The Three Wishes,” Part Song... —« «wo one J. Pech 
“ O’er the calm and Sparkling Waters,” Chorus on Vépres) Verdi 
“ Lowly we do bend before Thee,” Quartet (Dinorah) ove Meyerbeer 
“ A Capstan Chorus,” Chorus (Male Voices) «. «+s «» Henry Smart 
“ The Return from the Tavern,” Chorus (Dinorah) Meyerbeer , 
“ Good Night,” Quartet (Martha) ... Flotow , 


_-_— 
m-ovoemenrowf Ow = 


The above handsomely bound, price 5s. 





BOOSEY & SONS’ MUSICAL LIBRARY, Holles Street 
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Sxr JAMES'S BARE) 


REGENT STREET AND PICCADILLY. 


MONDAY POPULAR CONCERTS. 


LAST TWO CONCERTS OF THE SEASON. 


‘Principal Performers. 
Pianoforte — Miss ARABELLA GODDARD and Mr. CHARLES HALLE. 
Violin —M. SAINTON and Herr BECKER. 


Viola — Mr. DOYLE, Violoncello — Signor PIATTI. 
Vocalists — Mad. de PAEZ, Mad. LAURA BAXTER, Herr HERMANNS, 
Mr. SANTLEY, and Mr. SIMS REEVES. 
Conductor — Mr. BENEDICT. 


MONDAY EVENING, June 25, 


MOZART NIGHT. 


MONDAY EVENING, Juty 2, 
(The Directors’ Benefit), the Programme will be selected from the Works of 


ALL THE GREAT MASTERS 


On MONDAY EVENING, JUNE 25, 1560, 


TWENTY-SIXTH CONCERT OF THE SEASON, 


MOZART NIGHT. 
Part I. 
Quintet, in A, for Clarinet and Stringed Instruments/by unanimous desire)Mozart 
Mr. LAZA ARUS. Herr BECKER, Herr RIES, Mr. DOYLE, and Signor PIATTI. 
Song, “ L’ Addio vevevess Mozart 


Air, “ Non temer” 





"Mad. DE PAEZ. 
+ n obligato, Herr BECKER. 
Ce, Diin OUG POCE eo oio.a.n os sicecevnsovcccesssceseessscccccesee ... Mozart 
Mr. SIMS REEVES. 
Sonata, in D major, Pianoforte alone (first time) ........... sencceseeme Mozart 
Miss ARABELLA GODDARD. 
Part IT. 
Sonata, in 8 bh Variations for Pianoforte and Violin jee 
Miss ARABELLA GODDARD and Herr BECKE 
Song, “ Deh per questo” etdieda wenn 400k +eee. Mozart 
r. SIMS REEVES. 


Air, ‘In diesen heil’gen Halen ” (Die Zauberflite).. 
err HERRMANNS., 


Bong, “Voi che sapete”’............ecessessecceeeeees = 


Mad. DE PAEZ. 
Gunso, t inG,N 
Herr BECKER, Herr — Mr. ponnnany and Signor P 


On MONDAY EVENING, JULY 2, 1860, 


TWENTY-SEVENTH CONCERT OF THE SEASON, THE PROGRAMME WILL BE 
SELECTED FROM THE WORKS OF 


ALL THE er MASTERS. 


Quartet, a © major (first time) 

M. SAINTON, Herr GOFFRIE, Mr. DOYLE, and Signor PIATTI. 
Song, “ The Wanderer Mitac dab bo Mite ee Shemini ones tolok ’ 4 woes} em ... Schubert 
Mr. SANTLEY. 

Harpsichord Lessons had oa ES: Se a Bet bissvoscut Scarlatti 

a HALLE. 


Mozart 


Mozart 
Mozart 


«++. Mozart 
1. 


Prelude 
Violoncell 


Guertes,. - E flat major, Op. s Mondoleaphe 
AINTON, hema Goren, Mr. DOYLE, and Signor PIATT 
Song," - ‘Mey Ps, seatits accbi ted eset padeh Gibco hs cote sbees salesseles | ei 
“Mr. SIMS REEVES. 
Suite de Pieces, in E major, Pianoforte alone, concluding with 
“ The Harmonious Blacksmith” (by desire) 
Miss ARABELLA GODDARD. 
9 0'0 00 hace eEsich vine ed's }h.ebieb's ep pdesesonassnanae +.» Haydn 
Song, “ La Gita in Gondola ” itr. SANTLEY. Ro ; 
Aa ee ee a eee Sitesi 
Mr. SIMS REEVES. nor 
Duet, for Two Pianofortes, in D major (first time). . 
r. CHARLES HALLE and Miss ARABELLA GODDARD. 


Conductor: — MR. BENEDICT. 


Song, “ Il pensier”’ 


..« Mozart 





¥. 


UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY ae QUEEN, 
H.R.H. THE PRINCE CONSOR 
THEIR ROYAL HIGHNESSES ir ih ae AND PRINCES OF THE 
The Most Worship the a. Master of Ireland, 
His Gone the avs of NSTER, 
And several other Dininguished eemasons ; 
His Excellency the Lord L ok of Ireland, ‘the 
RL of EGLINTON a 
The e LORD. BISHOP OF MANCHE ST 
The Right Worshipful the Mayor of Manchester, IVIE SH car, Esq. 
His Worship the Mayor of Salford, W. HARVEY, Es sq. 
SIR FREDERICK GORE OUSELE , Bart., Director of Music at the 
University of Oxford. 


And many of the Nobility, Gentry, Clergy, and Distinguished Families of the Empire. 
DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


at THE ROYAL COLLEGE yf MUSIC, 
ESTER, established by him expressly a Great 
National Institution to —. the Encouragement and Promotion Te e NATIVE 
MUSICA ALENT, the NERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING | GENERATION, upon his new and effective system, 
also as a NORMAL ScHOOL, for the training of masters to conduct CoNnsgRVATOIRES 
or Mosic to be established throughout the United ye for LirtLte CHaiLpRen, 
the whole comprising an entirely new scheme of NATIONAL EDUCATION, by 
blending music with general instruction, so that the study of music shall me a 
branch of education in the humblest of schools of this country. To illustrate and to 
rouse an interest in every town and city for these institutions, Dr. Mark travels with 
a number of _ pupils occasionally through the country—giving lectures, and intro- 
— his high re EN and pleasing Musical Entertainment, entitled DR. MARK 
AND HIS Tre N, who number upwards of Thirty Instrumentalists, and a 
most Efficient Chorus, the whole forming a most unique and complete Juvenile 
a composed of LITTLE ENGLISH, IRISH, SCOTCH AND WELCH 
BOY: M FIVE TO SIXTEEN YEARS OF AGE, who play Operatic Selec- 
ort Lig Marches, Quadrilles, Galope, &c., and sing Songs and Choruses in a most 
effective manner, and to whom Dr. Mark gives a gratuitous General and Musical 
Education. 
APPOINTMENTS OF Mash aee AND ARR#NGEMENTS OF CLASSES IN 

E ABOVE INSTITUTION 
Principal of the maint in of Music; Director, Composer, and 
Conductor; Lecturer to both Private and Public, ‘I heoretical $ Dr. Maax. 
and Practical Instrumental and Vocal Classes s+. ++ see sve oes 
Master of the General Educational a = 


Organised in 1848, and develo 
BRIDGE STREET, MANC 


Mr. Powgit 
nd Two 


Writing, Reading, Arithmetic, Grammar, Dictation, PS 
Assistant Teachers. 


History, Geography, Practical Geometry, and Book- 

keeping ww. 
PRACTICAL ASSISTANT TEACHERS. 

+ oo Mr, Baker. 


Co 


Organ %... 
Pianoforte ... 


CO ee er ery 


Violin... as 


Co ee TT) 


Violoncello, Double Bass, and Viola... Ute, — 4 » 

Flute, Piccolo, Oboe, and Clarionet .., «.. Sig. Contest. 

Cornet and other Brass Instruments... ... «» Mr. H, Russet. 

Concertina (German and English) ... ... oe =Mr. Etper. 

Vocal Classes wees" a and 
LDER. 

Dr. MARK has also made provision for the Orphans of the Masieal Profession pos- 
sessing musical talent, who will find the above .institution a happy home, and receive 
a most effective general and musical education, board, and clothing, free of all 
expense, 

ittle Boys, from five to nine years of age, apprenticed for three, five, or seven 
se Dy by paying a moderate entrance fee to cover the expenses of instrument and 
boo! 


ee ee 


Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, 
Manchester. 

Dr. MARK is also open to Engagements with his little Men, 

Dr. MARK begs to invite the Parents and Friends, and all those interested in his 
Enterprise and in the Education of the Youths of ‘this ‘country, to visit his establish - 
ment. Visiting hours:—From Nine to Eleven, a.m., and. Two and. Four, p.m. 
Saturdays and Sundays excepted. 


ANTERBURY HALL CONCERTS.—Westminster 
Road.—Lessee, Mr. C. MORTON.—Every Evening —C: H. Govnop’s ieei 
Faust—Faust, Mr. Henry Hersent ; Mephistopheles, "ir. C. Bernarp; Si 
Mrs. ANDERSON ; Marguerite, Miss Russex. Conductor, Herr JonGuMaNs—and Se lec- 
tions from Dinorah, rovatore, and Macbeth. Several interesting Pictures have been 
added to the Fine Arts Gallery. The suite of Halls have been re-decorated and 
ee, and constitute one of the most unique and brilliant sights of the 
metropolis. 


nee BASSES for sale, six fine-toned Instruments 
00d Makers ; a VIOLONCELLO by Banks, in Case; TENORS 
and Fen VIOLINS b ,Seraduarias, Guarnerias, Steiner &c.; also a facting 
in a Cary ‘ahi 8 ‘4 tunes, iculars to 
J. Moore, Buxton Road, Huddersi el i“. vintd -er or Farts — 


Bridge : Street, 

















aint by Gagpen Ayn Gopresmmeens, te Bio Pe Street, in ae rule Bride, in the City of London, at 1 
ike pine ino ty Reape ae ne Menem, te en call Fee. 


at the Office of Boosey & Sons, 23 Ho! 


les Street. Saturday, Ji 





